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PAINTING 
SCULPTURE 
ANTIQUES 
APPLIED ART 


» Modern Art | 


for New York 
University 


Gallery of Contemporary Art | 
will Be First in America. | 
A. E. Gallatin’s Collection on 
Permanent Loan. 


ncement has been made 


Charles H 


e Department ot 


just 
dire 
Arts of | 
opening | 
illery 


It will | 
} 


eral Sherrill 
kine 
Nig york University, of the 
iber of a permanent 
contemporary art 
on the ground floor of the | 
the 


Square 


ited 
University, 100 
East 


drawings, 


Kf Building of 
\ ngton 
about 
the 


paintings and 
all, 
exhibition, will 
Mr. A. E 
With one exception, a 


all of the 
work of living men 


will form 
all of 
Gallatin’s col 


which 
them 
from 
water 
Cézanne, pictures 
All future 
tions will be made from among 
rks of men living at the time 
chase 
direc 
Mr 
The 
which shown at 


all Mr 


may add will be on permanent 


gallery will be under the 
Mr. Gallatin 
Henry McBride, is the committee 


be 


those 


who, with 


f art will 


ning and which 
It is expected 
be | 


made bi 
llectors and, in addition to 


the University. 


1 


ins or gifts will 
the 
nt installation, special exhibi 


f painting and sculpture are con 


ted. The gallery will be open 
veekday to the public without 
ill announcements _ the work 
um” has been avoided It has 
It that museums are too often 


ted with mausoleums in the pub 


and it is the wish of the 
rs and director to make the 
gallery an informal institution which 


1 meeting place for those inter 
ested in living art. 
public gallery of this character 
exists in America today. Although a 
few museums have added contempo 
iintings to their collections these 


have most often been of minor interest 
and reactionary tendency or have been 
but a very small part of the museum's 
exhibits 

Other University Museums have 
been chiefly concerned either with 
rcheology, as at Pennsylvania, or 


edieval and renaissance art. The 
illery in New York will there- 


tore rform a service for which the 
nee is long been felt. By confin- 
Ing icquisitions to the work of liv- 
ng it will not be in competition 
v her public institutions but will 
be a complement to the valuable work 
in which they are engaged. It will 


ice where artists, students and 
rs can see a representative se- 
f the most vital forms of con- 
temporary art. 
The plans and policies of the gallery 
itlined this week by Mr. Galla- 
n interview with a member of 
News staff. 
new gallery,” said Mr. Gallatin, 
international in character. I 
rested in good pictures, what- 
source and while we shall 
ery effort to encourage Ameri- 
there will be no nationalistic 
paganda. We shall set a high stan- 
nd hope to have representative 
pl by every living artist who 
It is probable that most of 
al exhibitions will be of Amer- 
nters, but that can only be 
iS Occasion arises. 
shall be especially interested 
ng out young men who have 
een generally recognized. The 
ede n of a collection is to me an 
; re It is much more exciting 


er 
it 
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“PORTRAIT OF MRS. LAMBARDE” 
This portrait has just been 


REINHARDT SHOWS 
FRENCH ART 


Some other word than modern will 
have to be found to describe the paint 
“Modern” ad 


jective has been overworked and has 


today. as an 


ing of 


lost much of its significance. Once, 
to distinguish the artists from the 
academicians, it had its uses but the 


recognition of values in painting today 


is so general that the distinction seems | 


We have omitted 
to 


no longer necessary. 
the 
brief account of the present Reinhardt 


“modern” from heading 


show. Hereafter, should anyone give 


an exhibition of academic 
painting that fact will be noted. 
news value is greater. 

show is news now only 
not be- 


A “modern” 


when the pictures are good, 


cause of any struggle for recognition. | 


Wherefore, we believe it 
to use a wornout qualification. 


Matisse and Picasso head the pres 


this | 


French | 


Its | 


unnecessary | 


ent exhibition and, almost for the first | 


time, Derain takes a sure place among 
the leaders. Indeed it is the Derain 
landscapes which, in point of quality, 
offer the most thrilling surprise. He 
has arrived at the mastery mate 
rials and manner which has been prom 
ised for so long. In most of his earlier 
work felt a struggle toward com 
plete expression and though many of 
these pictures have been splendid they 
(Continued on page 2) 
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undertaken. 


the 
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J. P. MORGAN MAY BE 
DONOR OF FUND FOR 


thority, that the 


tensive excavations which are con 


guaranteed by J. 


as one 


It has been impossible to confirm 


information at 


EXCAVATION 


Ws has learned, on 
credible 
the 


to be au 


for 


fund ex 


Athens has been 
P. Morgan. These 
the site of the an- 
are regarded by 


of the most 1m 


gical projects ever 


Mr. Morgan’s 








TITIAN BOUGHT FOR 
UNDER $150,000 


Following the announcement the 
New York papers that Titian’s great 
painting, “The Man with the Flute,” had 


been secured for the Detroit I 


Arts, the Detroit \ 
ers Society 


titute of 


{useum of Art Found- 
4 


at their meeting Wednesday 


afternoon obligated themselves to pur 
chase this painting with the membership 
funds of the society and present it as 
their gift. While the present ‘unds of 
the society are not sufficient to neet the 
cost of this work, hip De 


(Continue 


the Membe 
d on 5 


pade 
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By GEORGE ROMNEY 








D. TOOTH BRINGS 
ROMNEYS HERE 
Mr. Dudley Tooth, of the firm of Ar- 
thur Tooth & Sons, 155 New Bond Street, 
London, the Majestic this 
week visit to the United 
States. his in this city he 
located at The Madison, 15 East 
58th Street, where he 


arrived on 
for his annual 

During stay 
will be 
will show a select 


collection of fine English portraits, Brit- 


ish and modern French art, including 
some notable examples by Corot, Lely. 
Marieschi, Fantin, Forain and Vujiliard. 


In addition Mr. Tooth brings with him 
two important Romneys, the first the por- 
Mrs. 


co-heir of 


trait of Lambarde-Aureau, daughter 


and Francis Otway, Esquire 
of Ashgrove, Seven Oaks, 


1789 to Multon 


who was mar- 
ried Lambarde, Es- 
quire 

This portrait was begun in 1789, prior 
to Miss Otway’s marriage and completed 
Mrs in 1790. 

white muslin, open at 
sleeves; black 
shoulders 


after she became Lambarde 


She is dressed in 


the neck, 1 with short 


lace 


anc 
scarf over 
blue riband in her powdered hair, 
falls in ringlets 
Her left arm a pedestal. 
(Described in Humphrey Ward and Rob- 
ert’s Romney, pages 90 and 115.) 


the and blue 
sash; 
which on to her shoul- 


ders 


rests on 


S matter, 
O., under Act of March 3, 


PRICE 15 CENTS 





1879 





| Agnew to Hold 


Exhibition of 
Venetian Art 


Venetian School from XIVth 
Century to Tiepolo Will Be 
Shown. Tintoretto, Veronese 


and Paris Bordone Included. 


An unusually important exhibition of 
Italian will held at the 
Agnew Galleries during the latter part 
of November and the month of Decem 
ber. A 
works by 


painting be 


distinguished collection of 
Venetian painters has been 
assembled and will be on public view. 

In spite of the great scarcity of early 
paintings of first quality the galleries 
have been able to obtain an astonishing 
number of capital examples. Although 
all “authenticated” 
and most of them have complete his 


of them have been 
tories, the quality is such that disputes 
as to attribution can only be in the 
nature of the 


be 


academic 
the 
the 
are assured of a 


exercise. If 


standard of exhibition can 


judged from 
New York 
of paintings which need no expertis 
ing to attest their merits. 


pictures already in 


we series 


Two of the most important pictures, 
the 
trait 


Domenico 
the Holford 
a portrait of a 
toretto 
Holford 


and 


superb Venetiano 
Collection 


man 


por- 
from and 
Tin- 

the 
familiar 


young by 


have not yet arrived, but 


portrait is already 


recognized as an unquestioned 
masterpiece and the photograph of the 
Tintoretto places it at once on equal 
ground 

Of those we have been privileged to 
the XIVth 
medallions 
a richly patterned gold ground. On the 
center medallion is a splendid presenta- 
tion of the Madonna and Child. In 
each corner is a smaller circle in which 
an apostle is shown. In character the 
panel is most unusual. It is strongly 
oriental; the Byzantine firmness is still 
evident in the And yet there 


see earliest is a century 


panel, small, with five on 


faces. 
is an opulence in the forms, a soften- 
ing of curves which has no parallel in 
contemporary Florentine or Sienese 
painting. In addition to the real beauty 
of the panel and its almost unique 
historical interest there is the attrac- 
tion of almost perfect condition. 

A magnificent portrait by Paris Bor- 
done, once attributed to Titian, is al- 
most equal in interest to the Tintoretto 
and Domenico Venetziano. The pres- 
ent attribution adds considerably to 
Bordone’s stature, for the portrait is 
among the very fine productions of 
the period and it is quite easy to under- 
stand the reason for assigning it to 
the greater name. Light falls on the 
man’s face, throwing it into strong re- 
lief against the dark background and 
the darker cloak. The gloved hands are 
subdued in tone and do not, therefore 
conflict. Yet, although the shoulders 
and body of the man are drawn in the 
darkest tones and are almost lost 
against the background, there is no 
feeling of indecision or lack of form. 
The powerful line of the back and neck 
is felt rather than seen, but is no less 
surely there. 

Two panels, also from the Holford 
Collection, by Veronese are master- 
pieces of decoration. Although they 
are quite long they are but a few inches 
high yet the many figures are so per- 
fectly spaced, the landscape so finely 
drawn that one is unconscious of the 
small scale. The color is glowing and 
opulent, thoroughly representative, 
even to the silvery nudes, of the master 
at his best. 

Perhaps the most 
in the collection, 
is so totally 
of great 
woman by 


amazing picture 
more because it 
unexpected than beacuse 
quality, is a portrait of a 
Tiepolo. He painted very 


SO 





The second Romney is the portrait of 
\fulton Lambarde. Esquire Seven 
(Continued on 1geé 


or 
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few portraits, less, it is believed, than 


(Continued on page 2) 
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UNDER $150,009 


; ’ ae Ay 
( ¢ nriued rom page | 


hose membership 1 


ollecti 


+ +} 
the « 


New York 
the transaction at one 
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D. TOOTH BRINGS 
ROMNEYS HERE 


ued page | 
{) which was also painted 
1789-1790 Born in 1757, matr 
Christ Church, Oxford, 1774, Mr. Lan 
| barde became Lieutenant-Colonel 
| West Kent Militia in 1798 a 


March 19, 
lonel 


1836 
Lambarde is pictured 1 


Id butt 


at, with large collar and g¢ 
i dl white Stoc ke: powde red hair D 
ihed in Humphrey Ward & Robert 
/ yin hage YO.) 


ADDITIONS TO 


LEEDS GALLERY 


LONDON The 


bee n 


following | ir 
ve recently added to the « 
lection of the Leeds City Art Galler 
Sketches by David Cox, Samuel Pr 


R. H. Kitson 


Robert Hills and Sir Edward Burne 
Jones, pre sented by the Execut 

Mr. J. R. Holliday 

“Susan,” an oil painting by A 
Daintrey, and “Chalford, Gloucs 
shire,” an oil painting by Miss M 
Atki Presented by Sir ] 
Duveen in recognition of the servi 
of the Leeds Gallery to the first Brit 
| ish Artists’ Exhibition 
| “The Red House on the Hill 
foil painting, and “Nude Study,’ 
| Dunean Grant, presented | 
| Contemporary sa L— 

mead BY 'Wetterhe "a watercolor 
lerancis U nwt prese ited by Mr 

\ Hepworth, a pee B 

blue wasl 
lwo pencil studies for oil pa 
lbw Sir (seorge Clausen. present 
| the artist through Mr H M He 
worth 

‘Boats on the Seine,” a watercol 
I by r H Jowett, presented by Mr 








“On the Rhine,” watercolor by H. | 


Brabazon, presented to the Leeds At 
Collections Fund by Mr. R. H. Kits 
“The Gardens, Riva,” by Harr 
Watson, R.W.S., and ‘Rawdon D 
works,” by Ernest Forbes. Purchast 
trom the Royal Academy fro 
tunds left in trust by Colonel 
Harding 
Picasso, Chirico, Friesz, Lureat, Ma 
Bissierre, David, Roux, Kiki 
Lapicque and Hillairet, with dra 
and water-colors by Matisse, Léger 


Dufresne, Chagall, Dufy, Marquet 
Derain, Signac, and Maill 


meri ans mepreseetes in this sel 


Picasso 














* Demuth, Marin, Burchfield, Dick: 
>on Pascin, Weber, Hartle 
Halpert, epetein and Zorach. 
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‘ Catalogues sent upon request U 
vm S. J. PHILLIPS ~ 7 t 
|) Grorce A. McCoy, Manager 4 7 
. ce. aoe 
113 New Bond Street, London, W. 1 Art Gallery and Work Shop | y 1 
\ 400-408 North State St., Cheago, III. rit 1 
\ | | 
- & 
— = : Ser Saas me ll 1 ' 
- white design, once belonging to Colonel Bi | 
CRETAN STATUETTE |MELBOURNE GALLERY _ "(is once belonging wo Colonel | 
ERE FOR FITZWILLIAM| BUYS BASTIEN LEPAGE "<form! part of the large dining” | 
room accesories, and with them were ten I | 
NON—An e : more chairs, “made to match.” A well- Il 7 
; coe oor Cretan statu LONDON—In addition to the Tin- | known London dealer, who chooses to use il “An Island. near Venice” by P. Guacdi | 
Poe ut 23 centimeters high and dat- | toretto portrait of a doge the National the auction name of Woolley, was the I J q 
g 1 1500 B. C., was recently pre- | eer buver, and he also won the last lot in this 
Lan a gee’ Wie eae ee rallery i” Victoria, Melbourne, has first day's sale, a pair of very fine Ja it EXHIBITION OF 1] 
the Rag ope 7 ; }recently acquired, through its rich en- | eobean embroidered curtains, 12 feet by I | 
xact place of origin ts unknown, but It} dowment of the Felton bequests, a|7'% feet, at 560 guineas. Two other pairs U ENGRAVINGS BY 1 
- ved to have been found near the very representative example of the art Of curtains of crimson-and gold velvet it 
Prin Knossos, where was the famous}of Jules Bastien-Lepage, the gifted with a bold design of the Florentine lily 0 7 TT ! 
(De byrinth which, according to mythology,| French painter who died at the age | and crowns, 15 feet by 1634 feet, realized Bi HE LI LE MAS ] ERS A 
said 15 designed by Daedalus for the consort : es soon Patt Ri agg Se —s ae? —, Figo - he | oe ff J 
: me = ; i : recolite des Ommes de erre an Jac IOWL, Aark green, / ches cle Until oe | ae > } | 
second King Minos, and in which picts field laborers gathering potatoes, meter, 110 guineas (Spink) ; eight Italian Ul ntil November 12th | 
is finally slew the Minotaur and was shown originally in the Salon, armchairs bringing 95 guineas (Benja Ul 1 
According to a monograph by Mr. A.| 1878, with “Les Foins,” now in the | min), and a set of five Chinese Ho Ho i yl 
ERY B Wace (A Cretan Statuctic in thet * enews Mr is held to be the | vases, 85 guineas (M. FE. H. Smith) I Old Bond Street 17 Place Vendome 1 
artist s S chieve ent 1 har 7 —_—_—_— 
villaam Museum) it probably belongs f ; 7 es | ‘ ‘ ot , : my U LONDON PARIS 1 
oO OLO ¢ ( lalance 0 COoOMmMpos On, 
ture to the Late Minoan I period, a little an-]and is a very large canvas, 71 in. by BRITISH PRINTS i 
e col rior in date, but of the same age as the} 77 in. In a blend of dignity and sim 5) —=\— «1s 
Hery aa aa a a es ee eee ee Wee SHOWN IN PARIS | s2=—3=—>>5 >=! 
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rrout Lontlannt P ‘ works by Millet, and Mr rank | ee ee eee 
surne a ‘ —_ snake goddess, which is un Rinder, the London representative of PARIS—The British \mbassador | | 
rs ¢ ubdt ly Minoan In sty le and which 1s the Melbourne Galle ry, has done well Ope ned on October 21 at the Musée des WICKLOW Ltd 
lieved to have come from Knossos it-| to persuade his directorate to purchase | Arts Deécoratifs a very remarkable ex | ? 4 F, ROTHMANN 
\ caf it hibition of modern British engravings. | Antiques 4 Works of Art 
ter ‘ ] P ing > disti y s *( ‘oO | 7: : 
ges The silhouette and figure of this lady | or Many years the picture Was 1n In addressing the distingut hed com Fine examples of every period 
M. I - 1500 B an . . the famous collection of the late | Pany the Marquis of Crewe pointed 54 Dievien Mi. Gctader & 
loser i C. 1s distinctly Edwardian, George McCulloch, the Australian mil- out that the exhibition was a counter- | "Lee d an Ww ony ge 
rvices ith its tight waist and “boned” bodice,| lionaire, and at the sale of his pictures Part of that of French prints which | -ondon, 1. 
Brit ind its bell-shaped skirt reaching to the}/in 1913 it realized 3.100 guineas. but, Was held last summer in London, and | 
ground The bodice fits the figure closely as stated at the time. the picture went drew attention to the close relations (assess ~aeee eaescansececsessssessssssass]| BERLIN NW. 7 
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t very low on a wide curve. It was|the recent sale of Sir James Murrav’s “at the same time exquisite and popu ah iH 
idently “boned.” in wood or perhaps | collection when the comparative ly smal] | lar.” Lord Crewe, to whom Mr. Car- || A NT I Q U ES Hi AMSTERDAM 
nz Se was tastened in front on a work, Going to School,’ 31 in. by not, of the Arts Decoratifs, bin pli a H Works of Art : Rokin 117 
v ical central piece 23 in brought as much as 2.000 Pui a tew words, thanked spec ially . £ it ’ ~ H 
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“THE MARRIAGE OF ST. CATHERINE” By 
/ Vus u}) f Line ly 


hy ; a 


Kecent yuired 


ART INSTITUTE 
ANNOUNCES PRIZES 


Ihe following prizes were awarded at 
the tit annual exhibition \mert 
can paintings and sculpture, which opened 
at the Art Institute on October 27, to 
continue mtil December 14 Mr and 
Mr Krank G Logan medal, with 
$1,500, to John KE. Costigan tor his “A 
Summer Day Mr. and Mrs. Frank G 
Logan medal tor portraiture, with 
$1,000, to James Chapin for his “Old 
karm Hand; Potter Palmer gold medal, 
with $1,000, to Arthur B. Carles for his 


Still Life;’ 


Keith Spalding prize 


of $1,000 tor sculpture to John Storrs, 
for his “Portrait of Rosannah Sher 
man; Norma Wait Harris — silver 
medal, with $500 John Carroll for his 

Three People Norman Wait Harris 
b e medal, with $300, to Samuel Hal 
pert, for his “Nude;” the M. V. Kohn 


tamm prize ot $250, to Carl Wuermer 
“Summer Day;” Mr. and Mrs. 
\u Peabx prize of $200, to 
Maoena Bartor r her “Sunday Morn 
Wm. M. Rk. French gold medal, t 
Mofttett Phe Cod Fisher 
man: Martin B. Cal prize of $100 to 
Kdward  Klauct for his Pink and 
Black,” Honorable Mentions were award 
ed the follown Karl Oberteuffer, tor 
his “Landscape,” J. Jeffrey Grant, for his 
“Munich in Winter,” Gaetano Cecere for 
the s« ipture 1 head, “Francesca,” Jacob 
Smith, t figure painting, “Arrange 
ment 


DEREHAM ALTAR 
SOUGHT BY AMERICA 


LONDON.—Opinion is divided in 
Kast Dereham (Norfolk) concerning an 
otfer trom America to buy for £1,000 a 
500-year old chest of beautiful workman 


llemish, used 
he chapels ot the 
het 


hip, probably as an altar 
parish church 
} Was given to the church 


in 1786 n inscription stating that 
t came t of the ruins of Buckenham 
Castle, Norfolk, and was long the prop 
erty of the Howards, Dukes of Norfolk, 
wl red eir valuables in it Phe 
parishioners are to meet to decide upon 
the offer. Some of them favor the sale 

the ground that the money 1s_ badly 
eed the upkeep the church 
fabric Others oppose the sale on any 
erms 


OSTERMAN, SWEDISH 
PORTRAITIST, HERE 


An exhibit portraits by Bern 
hard Osterman, the noted Swedish 
painter, will be held at the Ferargil Gal 
leries November 28th to December 10th. 

Mr. Osterman, who holds the position 

First Intendant of the Swedish Court, 
sa resident of Stockholm and has gained 

ternational fame for his portraits of 
members of the nobility, being called by 
one critic “the Swedish Sargent.”  In- 
cluded in his American exhibition will be 


; of Queen Victoria of Spain and 


Gustav of Sweden 


tNZO LOTTO 
Boston 


LORI 


CHICAGO ACQUIRES 
IMPORTANT BRONZES 


CHICAGO.—Within — the last few 
months four important bronzes of the 
Chou Dynasty (1122-255 B. C.) have 
been added to the Luc \ Maud Bucking 
ham collectiot Chey are all ceremonial 
vessels, two of well-known types, and 
two of unusual form. Three bear in 
scriptior which have not yet been de- 
( iphe red 

We know very little about Chinese 


ceremonial bronzes and their uses, as 
most of the Chinese works on the sub- 
ject were written during the Sung Dy 


nasty (960-1279 A. D.) a thousand years 
r more aiter such bronzes as we have 
icquired had disappeared from _ use. 
Some may have been used for liquids 
ind ers for solids. It is quite probable 
that ¢ held a liquid, because it has a 
lid, and we are in the habit of calling 
( ( a ceremonial wine jar. 
Our yu is 12 1/6 inches (25.5 cms.) 
gh to the t p ol the handle on the lid, 
ind it greatest diameter, between the 
it { the animals which terminate 
the curved handle, is 9 7/8 inches (25.1 
cms The jar is elliptical in section. 
Its neck is almost as high as the sides 


of the cover concealed by them, and the 
lid fits very snugly. In the bottom of the 
u and in the roof of the lid are incised 
characters which seem to have been cast 
in the bronze. 
Phe 
} 


Dronze Cove red 


material is a coppery colored 


with a white metal coat- 


ing, probably the familiar alloy of mer- 
cury and tin. A rather heavy incrustra- 
tion covers a large part of the surface, 


and in one place has penetrated the side. 


Its color varies from a brilliant reddish 
brown to verdigris 
The decoration consists of a band 


around the jar just below the lid, and a 
similar band around the top of the cover. 
The forms composing the band are of 
zoomorphic origin, but of little interest | 


in themselves, although they are sur- 
ounded by incised lines which were cut 
by a sure and steady hand. Wherever 
the space permits these outlines develop 
into the square cloud forms. In _ the 
middle the band on each side is an 
unimal’s head similar to those on the 
handles, though not so carefully mod- 
eled What animals are represented 
would be idle to guess. On account of 


spreading ears they might be 

they may have developed from 
some composite animal idea. Animal 
heads frequently appear on the sacrificial 
the group now 
but it is doubtful if 
special significance, any 
more than did the lion's 1 Greek 


vessels, as in others of 


head ot 
and Roman times and the griffins of the 
The bail-like handle to 
which the heads are attached has a simple 
but beautiful incised decoration of straight 
lines intersecting to form diamonds. The 
knob on the lid is divided into four sec- 
tions each decorated with small 

and a lined ground. At each end of the 


, 
Renaissance 


bosses 


lid is a sort of projecting ear which does | 
function except an | 


not seem to have any 
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BOSTON ACQUIRES 
LORENZO LOTTO 


BOSTON Che 


paintings in possession of the Mu 


collection of It 


|} of Fine Arts, Boston, has recently hee, 
enriched by a small panel fro: 
hand of Lorenzo Lotto, represe P 
“The Marriage of Saint Cathe: 
There is a replica, somewhat larg 
proportion, hanging in Munic!l 
which the only marked difference 
introduction of the figure of St. Josey 
at the right Jerenson dates the My 
nich panel at 1507, and the new 
sition at the Boston Museum can |, 


safely assigned to approximately the 
same time. Lotto also interpreted the 
same theme eighteen years later 


painting now in the Carrara Colle 
of the Bergamo Gallery, which 1 
among his most charming works 


Alice ¢ 


director at 


Jenckes, assistant to 


the museum, describes the 


recent accession in the Bulletin of 
Vuseum of Fine Arts: “The com 
tion of the Boston panel is simple 
Lotto has conceived the entire desig 


in a pyramidal plan. The Mad 

seated before a curtain of rich greet 
bends with downward glance over 
Saint Catherine, who kneels at her 
right. She holds the Child on her 
knee as He leans forward to place the 
ring on the Saint’s finger. The only 


added feature is a tiny stretch of lan 
scape with mountains visible beyond 
the curtain to the left. The Madonna 


is dressed in voluminous drapery whicl 
falls in mosaic-like pattern of half di 

monds, while Saint Catherine wears a 
blouse of grey damask with blue lining 
back 


There 


turned and undersleeves of fine 


linen. are suggestions of Al 


(whom Berenson 
master of Lotto), in the pos 
the Child, in the 
parallel folds of the robe, and in the 
peaked hood of the Madonna. 

“The name of Lorenzo 
the 
painting in its golden age, the sixteenth 


vise Vivarini names 


as the 
long 


and gesture of 


Lotto is as 


sociated with Venetian school of 


century, but, due both to his own per- 
sonality and to the complexion of the 
he lived, his work was 


time in which 


less appreciated then, and it is only 
since serious study has been given the 
whole range of Italian painting that his 


individual qualities have emerged. It 


is not strange that an age which ac 
claimed Titian as the mirror of itselt 
would not have understood the reve 


lation of the supersensitive, naively re- 
ligious and earnest point of view of a 
Lotto.” 

The Boston Museum is fortunate to 
possess a painting by this interesting 
master, who has waited so many cen- 
turies for a richly deserved appre- 
ciation. 





ATLANTA MUSEUM 
LAUNCHES CAMPAIGN 





The High Museum of Art in Atlanta, 
Ga., has lately launched a campaign for a 
$200,000 endowment fund with which to 
purchase works of art, hold exhibitions 
and equip an art school. An honor roll 
has been opened as follows: founders, 


| $5,000; patrons $1,000; life members 
$500. The service of the museum, the 
building for which was given by Mrs 


J. M. High, is restricted through lack of 
funds, declare the officials. 





zsthetic one, but which certainly adds a 
very definite accent to the profile of the 
yu. 

The jar is a familiar type, and much 
more ornate examples are known, but its 
proportions are unusually happy, and 


there is a springiness to its curving sides 
which makes it distinctly an object o! 
beauty 

It is interesting to note that by a very 
simple device the handle is so attache: to 
the body that it will swing in either direc- 
tion sufficiently to allow the cover to be 
easily removed, but it will not fall below 
that point. The largest bronze is a tall 
tripod cup of very unusual design. The 
only similar one known to us is in the 
collection of the late Baron Sumitomo, 
in Kobe, but its proportions are squat 
heavy and it lacks the virility of the 
Buckingham cup.—From the Bulletv 
the Chicago Art Institute. 
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| PEARSON COLLECTION | - " m a naan = 
te ees esi A. TOOTH & SONS | 
rer’s auction rooms on October x 
seventy-six French pictures, be | |W 7 LTD. |*| 
e | . ee | ; 
to the collection of the late Mr ht - Hi 
x ? De is -Tre SO | | & Sere | 
f Paris, were Id | I ne ] | 
tal sum obtained for the collec | || | 
; 560,000 marks (£28,000). Among 1 iit} | 
prices were the following: Co | itil 
frwo Wome 7 , “ell,” 20,000 | i 
“W Women of the Well,” aa | nt Ih 
£1.000), and “Village under Trees, ||| 
‘ tds 6 11] 
i marks (£790); Courbet’s “Field } Hi 
ea : ere 
(1872), 23,600 marks (£1,180), | 1} || 
- ‘” \] 
Woman,” 15,800 (£790), “Rocks 1 Hii} | 
the tat” (1869), 20,500 marks (41, || l] 
the ) | ‘Snake Seekers,” 12,400 marks UI ** 
Poussin’s “Bacchus and Eri- " Ht 
e ore | 
18,000 marks (£2,400), “The Holy | 1 
25,000 (£1,250) ; Monet's “Gar- Hl 
4 as 1} 
riverny,” 31,200 marks (£1,560) ; 11] 11] 
’ 1} 1] 
< Church in Moret,” 12,600 marks || || 
the i Pissarro’s “English Railway Sta i 
(00 marks (£480). =a iil 
eT 
Ae WORCESTER PLATES | 
is BRING 163 GUINEAS | 
la 
“Te Village de Marcoussis” by J. B. C. Corot he 
“DON. — Messrs. Puttick and | il | 
om Sit sold on October 14 old English | on | 
~ re and porcelain, including the MS ‘ 4 | 
er e . . - | 
0 ee Ff , ||| FINE ENGLISH PORTRAITS | 
o irious sources. The total amounted , ] i | | 
"Y .? O00 / ) al 163 ; . eryis - <a iicta tia — 
“ £2,000. a a ap S51 “DOGE PIETRO LOREDANO” (Circa 1482-1570) By TINTORETTO MODERN’ BRITISH ‘ 
lor ten ol orcester plates, P , , m3 ‘ ; ; 
log : : ‘ urchased from Knoedler « ( he leelton Bequests for th Vationa s 
r part of the service made for the Gallery of Victoria, Melbourn In account of the picture was published i *" AND FRENCH ART | 
ane 1D) {i Clarence, and bearing his The Art Nex f October 29th 
sal “ ‘ | 
\rt [Twelve Worcester plates, with See 155 NEW BOND STREET, LONDON 
\rms of the Earls of Errol, sold] work are present, including his “Eclair-| pent representative of Error and Fae 
? guineas (Thomas). The same|cie dans la Nuit de Lune.” “Quand les) tion, and surrounded by an elaborate | .4—— - - —-- -- - - ———_—- 
nin - ie ‘ Pi crece tree cate ie cael : ; C9) = wa ee 
_ frm also sold on the same day engray-]Feuilles Tombent and “Neige et) design of devices and emblems. Queen | As = = ". = SAS 
nt : : aa - Cc yrresent his iter ill ‘ Prontis ece a) 7“ » ae 
fine dern etchings, and drawings Lune,” which represet hi Tat 4 d Klizabeth, the fronti piece t lhe 
Al es. TI a“ ; | More mature work \lbert Lebourg’s | Compleat Ambassador” and_ portraits 
irom various sources, Lhe total amounted | -cintillating canvases, a product of the |of the Stuart kings, Henrietta Marie 
to £1,098 The chief prices included a] pure impressionism of Monet and Pis-| (in mourning dress), William II and ° 
pose nair of mezzotints, in colors, after G.|saro, are present, fifteen in all, and| Mary of Orange are also of interest acques e lgmann O., Inc 
long Morland, by W. Ward, “Fhe Shepherds” | Pavil, also a painter of suburban Paris ———- —--—-- — P 
the ind “The Warrener”—232 guineas (Syd-|has three important canvases LEPKE. BERLIN ~ 
and “The Snake in the Grass”| Jonkind, Sisley, Isabey, H. P. Smith, ; _ 3 East 51st Street 
Sir J. Reynolds, by W. Ward—] Julian Rix, Lhermitte, Blakelock and i eo ae | Si thie ae 
sie 105 guineas. others are well represented, while the ANI [Cl KS AND PAINTINGS 
1 of ——— —_—___— — five examples of Corot include a fine FROM FOREIGN 
enth ( OWING 5 AU C TIO: VS ‘Zz Italian landscape, one of the most fin COLLECTIONS 
ss we _}ished of his earlier period é 
deal : Sale, November 9 
the MERICAN ArT ASSOCIATION SOTHEBY'S, LONDON Rudolph Lepke’s auction rooms in 
ae Berlin announce that on November 9 PAINTINGS - TAPESTRIES - FURNITURE 
Oni .( 0 eT + T ) ie i ee 1D . y . (cD . 
. (30) I RIE ND PAINTINGS MORRISON ENGRAVE]) they will sell a collection of paintings, 
; " Sale, November 17 PORTRATTS intique furniture and objects of art | 
1s \ t nsive serie f yils y “g . Y > 5 a 
= xtensive series of oils by Ca- Sale, November 21, 22 and 23 coming from various foreign collec 
It form an interesting portion of 
. the invases assembled by the late Early English and foreign engraved | tions In the series of paintings there PARIS 
eal Meyer Goodfriend, whose collection is | portraits from the collection of the late|are a rather large number of school Ancien Palais S 
— ‘ we ; : ; alais Sagan 
eve sold at the American Art woage Alfred Morrison, Esq., will be sold at| paintings, frankly catalogued as such, | Bi aoe nl 38 oti sel i ite 
on Nove , 7. 2 sale ‘ : . : . 1e St. Dominique ue de la Pai 
y re- | November J? As de regu. | Sotheby's on November 21, 22 and 23. | one of the most interesting of which is | - q 
vy is stones, he visited Paris regu- | >. 7 ; ihe s Matlnneh with te Chaat Chik ana 
: ver a period of thirty years and | The collection consists of XVIIIth|% “™* " Bg wine 
, : ° . . , St. John of the school of Raphael 
eveloped a great interest in French|century English and foreign work, |’ F — 
Fe to aan com a cece | ; Che landscape seen through the win — 
sting hea the —— bu a a French examples and early foreign|dow to the left is very charmingly 
he became acau; * wate 7 : 
cen- . ene See Wien at fand English line portraits. Most in-| handled. Of the other paintings illus 
aaa 4 as Cachoud, Lebourg and I avil, | ‘ aia i aad hicl 
pe i! a quiet way lent every encour- | teresting among the last mentioned are | “4ted in the catalog which are given 
ae — ie Be : - ‘ ¢ ae to specihce artists, we may mention two 
igemient, purchasing their finer works/a group of portraits by that excellent | —.: of »: 
a ses } fi iall Fee pete Aa, crisp portraits, one by Palamedesz, the 
Be pepo i them fhnancially. Good- | engraver, William Faithorne. Besides | other by Miereveldt, two peasant scenes 
iriend particularly admired the mystic | 5 as ee ka : a ipso 
the fine likeness of Sir William Paston | by Drogsloot, a pair of elaborate mu 
light scenes by Cachoud and had | ; : ; : 
GN the tinction of first bringing to this | done in 1659 and that of Lady Paston, (Continued on page 11) 
niry a_really representative group | after a painting by Van Dyke, there is ITALIAN PICTURES 
™ of t irtist’s work, when he loaned a|/the second state of the very scarce 
anta, rg imber of canvases at an exhi-| whole length emblematical print of 
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9 7 we efit of Les Amis des Artistes| piece represents the great commoner 
1 nt \ss tion, held under the auspices of |in full armor standing with one foot 
Pac the tional Allied Relief Committee.|on a prostrate female figure labelled ||| 
arb ; ty-six examples of Cachoud’s| Babilon and the other on a coiled ser- au | 
a, ; LONDON 
vie = —— ; NEW YORK 
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IN BROOKLYN 


Announcement 1s made in some detai! 
y the Brooklyn Museum of the manifold 
bjects that will be shown itn the Ex 
ibition of Danish Painting, Sculpture 


nd Applied Arts which will open to the 
ublic on November 15 An idea of the 
roportions of the exhibition can be 
ained from the total value of the ex 
ibits which amount roughly to $1,000, 
000, although some of the paintings are, 


f course, priceless. It has proved neces 





sary to give over the entire row of tet 
galleries along the front t the thir 
floor of the Brookl Museum to. the 
how 

Phe 150 oi paintings and fifty pieces 
1 sculpture which will occupy the entire 
west exhibition galleries will trace the 

Z. aaa xr (9B ~ sCY, = 
G. Wd SS yp la ADA jhe S <\ 
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SEO Dry-points s 
ie 7 
tS ‘ELECTED from 
em K the port folios of F. <4 
3 V. Chappell, E. R. Fer- 7 
fa} ris, Mrs. E. Chapman, 23 
i) E. A. Ballard and others. \*¥ 
Le sas 7 
WS) @_ Splendid examples of (% 
f« the etched work of Ben- \A 
fal . cos ie} | 
¢ son, Cameron, Griggs, }-24 
te) McBey, Pennell, Whist- 44 
(Ay Ny} 
rel ler, etc., and the match- Ay 
iss . 7 
vA] less Chappell collection (4 
(a) of etchings by Zorn. iS} 
Lyn} Tllustrated Catal Ode } 
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PA Fifty Cents os! 
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\ner} . . Sy] 
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(3) Important Works of 

Ne | 


Coy the 


Impressionists 
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2 NCLUDING the (& 
lay finest works of Jean 3 
iS Francois Cachoud ever ra 
had offered at public sale; ) 
‘si Also splendid groups by ha 


~ v : 
mw IN 
1g AIAN 


Lebourg, Pavil and Sis- }3 
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development. of branches 


arts from 1870 through to many 
the young living painters 

cidentally also much to 
the visitor something of 

Denmark 

the works in the Fine Arts 
section have been lent by several of the 
most important museums in Denmark 
l-irst is the Royal States Museum of Fine 
\rts in Copenhagen, which has permitted 
a generous collection of works of Den 
mark’s finest painters to be brought here 
This marks the first instance of that 
Museum's allowing any of its treasures 


the 
of 
They will in- 
introduce to 
the life and 


these of 


tine 
do 


character of 


Many of 


to leave the country. Other important 
museums who have contributed canvases 
ire the Hirschsprung Museum in Copen 
hagen, a private museum whose. status 

( mparable to that of the Frick Gal 
lery in New York, the New Carlsborg 


( rly ptotek, 


the finest private museum in 


Denmark, the Kolding Community Mu 
seum of Fine Arts and the Community 
Museum at Skaw. The artists them 


s¢ lve ‘ have, 
proportion 


of course, contributed a large 


of the canvases. An idea of 


the calibre of several of the artists can 
he gained from the fact that many of 
them, namely, Kroyer, M. Ancher, Tuxen, 
Hammershoj, J. Skovgaard, E. Nielsen 
and \ Johannes have won one or more 
first prizes in international exhibitions in 
Paris, London, Rome and Berlin 

The tollowing of the development of 
painting will begin with examples from 
men of the Tuxen-Kroyer school, instead 
t beginning with works by the father 
of Danish painting, C. W. Eckersburg. 


who began painting in Denmark in 1816 
and who the founder of a 
that brought about a veritable 


was school 


golden age 


ot painting through the honest, accurate 
ind reverent study of nature The 
luxen-Kroyer school came after the de 
cline of thi great age and was a re 
birt! rom the = sterility into which it 
Iriftted. L. Tuxen and P. S. Krover be 
came prominent in Denmark in the late 
70's atter their study under Leon Bon 
it in Paris. They were landscape paint 
ers and members of the artists’ colonv in 
the fishing village of Skaw at the north 
ermost point of Jutland. Artists of this 
group who will be represented in the ex 


} ] , 
hibition are Michael Ancher, the painter 


Mt fishertolk, his wife Anna Ancher, who 
did delicately colored interiors and_ fig 
ures, and Viggo Johar painter of 
home life especially that of his own fam 
ily Tuxen 


Mmsen, 


has been in 


California for 

the last year painting portraits 
Several other important painters not 
f the Skaw colony but who are of the 
same period are Julius Paulsen, a lyric 


landscape painter, [ \. Ring who redis 


covered the landscape t sealand and its 
peasantt rh. Philipsen, a landscape and 
animal painter who was much influenced 


by the French Impressionists. 


1 Wilhelm 


e greatest 


Albert 
Hammershoj, 
reputation of all the 
outside of his own coun 
This sprang from scorning of 

colors and for 
torm and line and the monu 
mental character of h 


us work. Works by 

all of these artists be on view 
Probably the influential man in 
period Kristian 
Ited from the Acad- 
the 80's. He made a 
great mark on painting in his country and 
Was important in encouraging the young 
moderns late 1905 through his 
understanding of their individual abilities 
and his capacity to bring them out. 
Works by this man of an imagination and 
originality quite foreign to his country 
— be shown in all their sumptuous 


Three men wl: 


(sottschalk an 
who has th 
Danis] 


trv 


painters 
his 
w use oT widely varied 


: 1 
WS ClaSSI1¢ 


will 
most 
recent 1S 
Jahrt i owl , 

anrtmanth who reve 


emyv's methods in 


is 


ds 


( 
form another group are 
uen painters Fritz Syberg, 
| Peter Hansen, landscape art 
took their subjects from na 
island of Fuen and_ pro- 
st truly Danish work of 

man to he 


Johannes 


Larsen ane 


ure DI heir 
duced the m 
the later artists 


represente d trom 


Another 
Fuen is Poul Christian- 


sen who composed highly decorative color 


schemes of which a few are included in 
the exhibitior 

Examples of the reaction against na 
turalism show the next trend of devel 


opment in the works of the great Joachim 
Skovgaard, famous for his frescoes in 
Viborg Cathedral in Jutland, his sculp- 
tures and his work in the arts and crafts 
Another important man at this period 
whose work will be exhibited is J. F 
Willumsen of the same general school 
Skovgaard He was a_ student 
who broke with tradition. how- 
and was influenced by, but did not 
the French Impressionists, 
and Paul Gauguin. He be- 
isolated figure with no followers 
but with considerable moral influence. 
Still another man of this period who 
will be represented is Einar Nielsen, a 
painter of subjects from the sombre side 
of life who did monumental things remi- 


as of 
Krover 
ever, 
succumb to, 
Symbolists 


came an 


niscent of the Italian quatrocento 

The next important development will 
be demonstrated in the works of Ludvig 
Find, Harold Giersing and Sigurd 
Swane who were much influenced by the | 


Frenchmen Renoir, Bonnard and Tl 
lard. They came into prominence 
ing the first years of this century. 


Lastly there is the group that br 
the development up to the present { 
which is composed of the young art 


who are fully modern and _ still 
going development. They are for 
most part under the French influ 


from Cezanne through the most im 
tant men since his time. Some of t 
young men have even influenced 
stimulated their seniors. A few of 
group of Olaf Rude, William 
Oluf Hoest, Kraesten Iversen, 
Jensen, Wilhelm Lundstrom 
Sondergaard 

The fifty sculptures 
tative as a group of this size can be w 
the changes from 187 
the present. The pieces are of mar 
and wood and are example 
only work of the most promi 
artists. They are necessarily of rat 
modest proportions because of the long 
journey they had to make. There 
animal sculptures by Fru Anna Mari 
Carl Neilsen and Carl J. Bonnesen 
other small pieces by Wiallumsen, 
painter, Ludvig Brandstrup, Anders 
Bundgaard and Niels Hansen Jacobse 
The larger pieces are by the eminent 

Kai Nielsen, Einar | 
Johannes C. Bjerg, 
special medium 1s 
Fischer, the modernist 
a number ot 


S} 
Axel P 
and 
are 


as repre 


it must show 
bronze 
the 


versatile 
Frank, 
whose 
\dam 
in Paris years 

There will also be a special sectior 
voted to architecture in which many 
vations and original drawings will 
shown in this country for the first time 
It is not possible to have an exhaust 
treatment of this art as it has beer 
interestingly developed in Denmark ex 
cept in a special exclusive exhibition bu 
this exhibit will give a good idea of 
temporary architecture in Denmark espe 
cially during the last ten years 
The entire east gallery will be 
the applied arts of which 
and pottery will be an important part 
| Besides these two arts the following 
be well represented: gold, silver, pewt 
jewelry, bronze, textiles, which incl 
weaving, laces and embroidery—tur ; 
ture, glass, book-binding, book decoratinr el 
and printing 


+ 


dey 


porcel 


These exhibits irly all contril 
uted by the best artists who are enc 
aged and retained by the principal cratt 
enterprises in Denmark. This calling 
of artists of recognized reputation 1s a X 
Danish national characteristic that a 
counts for the high state which the 
plied have attained in Denmark cal 
The names of outstanding artists in t 
fine arts are continually appearing \f, 
connection with the arts and crafts 
the exhibition will show 

By 


pottery 


are Iie 


arts 


far the most important enterpriss 
in and poreclain are the Ro 
Copenhagen Porcelain Works with 
allied company, the Copenhagen Fater 
Factory, the Bing and Grondahl Mai 
factury of Copenhagen Porcelain 
Kahler’s. They will show specimens 01 i! 
porcelain, pottery glazed and unglazed ‘ 
faience, celadon, biscuit and = stonewart lace 
The Royal Copenhagen is the oldest con 
pany as it was formed by the royal wis 
in 1779, while the Bing and Grondahl 
company was organized in 1852. Thes de 
the two greatest Danish porcel 
and pottery makers. The former will 
display stoneware bowls and jars wit! 
deep red glazes suggested by the Chines ence 
sang de boeuf done by the collaborat: ! 
of Christian Joachim, Artist Director 
the works and P. Norstrom; stonewart 
groups by two older men, Bode Willum 
sen and Knud Kyhn; monumental stone vig 
ware specimens by Jais Nielsen with «: por 
erations scratched through heavy glaz \1 
showing the ground color on some pieces t 
and decorations laid on in strong fl 
relief on the curved sides of other pieces 
gray crackled porcelain decorated 
light and delicate touches of 2 
and iron red glaze done by Thorkild ()! 
and N. Tideman; and a unique 
vice with bluish glaze and a blue | 
tern, the so-called Tranquebar Ser 
by Christian Joachim. 


are 





sen 


From the Bing and Grondahl Comp 
there will be stoneware by Bode Willu 
sen and Knud Kyhn; gray crack 
porcelain by Miss Hegerman Lindencr 
and Miss Garde, who have also mace 
a specialty of openwork and _ pierce 
porcelain ; exquisitely refined white por 
lain with apoque glaze; a set of 
tions of figures of nude women and « 
dren in dazzling white glaze finished 
Kai Nielsen just before his recent de 
a series of glazed colored sculptures 
Jean Gaugiun, son of Paul Gaugiun, 
famous painter, made of a material 
worked out himself, and entirely ema! 
pated in design from their oriental pr¢ 
cessors, as well as faience groups cove 
with tin glaze, which are exhibited 
the first time; and porcelain and st 
ware designed by the versatile and g1 
| painter Ebbe Sadolin and his wife 
In the realm of silver there will 
(Continued on page 7) _ 
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ad from page 6 


ieces by the leader modern 


ot 


silverware and  mianufacture. 


ensen, consisting of works from 
designs partly based on designs 
Rohde 
important firm of silver- 
jewelers is that of A. Michel- 


started 


eminent painter Johan 
er 
ighly 


was in the early part 
XIXth century and by 1848 was 
Court Goldsmith and Insignia 


This was the first of the sil 
to employ artists as designers 
rators so that it 


some of the Denmark's most 


has numbered 


ind distinguished 
black 
rmer 
} 


artists who 
Some of 
whose work will 
Thorvald Bindesboll, 


Slott Moller, Arnold Krogh and. 


and white 
designers 


ited were 


recently, Svend  Hammershoj, 
t the well known painter of 
me name A. Michelsen has not 


+ 


» employ the more modern art 


er Their work will be shown 
lesticks, lamps, fruit baskets, bon 
res in a unique style of tracery 
plate, silverware, cups and tank 


sports prizes, the last by Kay 


with flat figures in low relief done 


rald Hansen and soldered on: small 
the architect Ib Lunding: cera 


unted in silver, a new departure 
by this company ; 


in Rohde, 


and other pieces 


George Thylstrup and 


Sadolin. Chalice-like flower bowls 
lesigns by Prof. Kaj Gottlob and 
by the dean of the Copenhagen 

hs, Evald Nielsen, will be given 
eable place 

her metal in which the Danes ex 
pewter. Some of the most impor 
pieces done by Ebbe Sadolin and 
ted by Wolfhagen will be shown 


furniture will show evidence of 
eliberate revival of Dutch and Eng 
nfluence that took place in the late 
There will be a writ 
table box and chair by Kaare Klint, 
ited by C. B. Hansen, that shows a 
ng for simplification; hall furniture 
Raatn and executed by Otto 
and Jacob Peterson; dining room 
garden pieces of pale oak designed 
Protessor Kaj Gottlob and built by 
Iversen and Fritz Hansen's 


4 
\age 


D 
rs 

textiles weaving 

old peasant traditions as car 

ut by Professor Anton Rosen; em 

ery and weaving by Clara Waever 

‘ Mette Westergaard, done after de 

i Moehl; and Tonder 


will include 


by Kristian 
ice, the highly refined popular craft cul 
by the peasants for centuries in 

rn Slesvig. 


group of book binding, book 
rating and typography promises to 
interesting section. Book binding 


be shown there by Anker Kyster, 
ioneer in his craft, who was influ 
by William Morris and Cohen 


Sanderson, the leaders of the XIXth cen 


revival movement in England, bind 
August Sandgren, a_ pictorial 
illustrated by Joachim Skovgaard, 
and illustrations for books of 
and comedies done by Waldemar 
and Axel Nygaard, illustra 
for his own work, “The History 
chitecture,” by Wilhelm Wanscher 
book profusely illustrated with col- 
plates and pen drawings of birds by 


rd painter Johannes Larsen. 


ttes 








ica or Europe. 


This rare portrait of the artist's father, by Teniers, the Younger has been 


y } } j ) 
acquired by the Gallery of I 


PHILADELPHIA SEEKS 
ANTIQUE INTERIORS 


PHILADELPHIA.—A 
interiors t 
Art 

of 


world-wide 


create 


for antique 
$10,000,000 


search 
Museum 
the 


in its new 


building a “visual history” evo 


lution of art, comprehensible to every 


visitor, will be made by Philadelphia 
This is announced by Samuel Rea, 
Rodman Wanamaker and William 


Elkins, representing the trustees of the 


Pennsylvania Museum, custodian for 
the art treasures of the city which are 
now in the old museum building, the 


Memorial Hall of the 1876 ( entennial 
“This step,” said Mr. Rea, speaking 
for the group, “is part of the plan of 
exhibition which is expected to make 
the Art Museum unique among the 
museums of the world, in that tamous 
masterpieces will be presented in a 
setting most certain to engage the in 
terest and pleasure of everyone.” 

He revealed that four XVIIIth cen 
tury interiors have already been 
quired in an effort to ensure that the 
new museum will get the famous paint 
ings by Gainsborough, Reynolds, Rom 
ney and other British masters included 
in the McFadden collection. Six rare 
English and American interiors have 
been bought as the first step by the 
Pennsylvania Museum toward furnish 
ing the new building and providing 
backgrounds for the Elkins, Wilstach 
and other collections already avail 
able. 

“Philadelphia,” he added, “with 
new building which gives fresh impe 
tus, now has an opportunity to sur- 
pass what has ever been done in Amer 
Other museums have 


ac 
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| ond will be the two-session sale of the 


ann 7 

AMERICANA SALES Lincoln collection of Emanuel Hertz 

of New York The first session on 
AT ANDERSON | November 15 will consist of auto- 

| graphs, the second to be held the fol- 
lowing day of books, broadsides and 

| Two auctions of Americana will be | medals 

| held at the Anderson Galleries during 

November. The first, which will be STUDIO NOTES 

held on November 9 will consist. in| he youngest prize winner in the 

rare books and broadsides from the |costume design competition, a feature 

collections of Dr. Arthur De Lisle. of | of the Arnold Constable Centennial 

Montreal; Mrs. S. W. McAneny, of | Celebration, is Miss Gladys Parker, 19, 

Fanwood, N. J., and Mrs. Emma L | a_ student of the Traphagen School of 

Clash, of Cambeidee, Mase. The sec | Fashion and a resident member of the 


Arts and Crafts Club at 347 West 56th 
Street, New York City. 





11 East 54th Street 
Advt 


won fame by developing a few period 
rooms, for example, the American 
wing of the Metropolitan Museum in 
New York, which in a limited space 
admirably displays the interiors of a 
number of rooms with furniture appro- 
priately characteristic of this country’s 
early history. 

“We hope, however, to make the 
main exhibition floor of the new Art 
Museum an unbroken visual history of 
the evolution of art This some- 
thing that never has been done before. 
It will necessitate a world-wide search 
for suitable interiors and furniture for 
proper display of the art of every age. 

“At present the trustees of the Penn 


das, 


is 


sylvania Museum are undertaking a 
survey to find what will be needed to 
do this They are endeavoring to 


learn what obtainable masterpieces of 
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architecture and interior furnishings 





from palaces, cloisters, temples and 
homes are best adapted to the needs 
of the New Museum. The first part of 
the survey will cover the fields of Ro 
manesque, Gothic, Renaissance, Italian, 
Spanish, Dutch, French, English and 
American arts.” 

Paintings, Mr. Rea emphasized, even 
though they be masterpieces, are not 
sufficient in themselves to make the 
art of the period vividly real to the 
casual visitor 

“Paintings, interiors, furniture, china, 
silver, the fabrics of the upholstery and 
every object in a period room,” he said, | 
“Should be a genuine expression of the 
period in which they were created. 
Assembled far more effectively than | 
when seen separately, they conjure up | 
the artistic spirit of their age and make | 
it live again.” 

Mr. Rea also said that this plan of | 
arrangement, developed in proper 
quence, with the authentic backgrounds 
for each period of artistic history, will 
constitute “the greatest bid any mu- 
seum ever has made for private col 
lections of art.” 





se 


SOLD BY HURCOMB 


LONDON.—Hurcomb’s sale of jewels 
and at Calder Piccadilly, 
W., on October 14, produced a total of 
£13,000. 

The silver included a James II., 1685, 
wine jug, weighing 420z., which produced 
330s, per oz.—£693 (Willson) ; a William 
III., 1699, 


silver House, 


two-handled cup and cover, 


at 





580z., which 130s, per oz. | 


William III., 1698, sugar-dredgers, 2loz., 
at 320s. per oz.—£336 (Willson); a| 
Charles II., 1660, rose-water dish, 2400z., | 
at 115s. per oz.—£138 (Smythe) ; and a| 
Charles II., 1660, candle cup and cover, 
200z. 10 dwt., at 140s. per oz.—#£143 10s. 
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open minded Christian Science Mo) r 
is rejoiced at the break with photogr 

perfection and particularly pleased 

the Carte award, of which the Vez 7; 
Herald Tribune also approves 

Ss an artist with feeling, sentiment 
| plenty of technical power” whil 
| Matisse is “well enough painted b 
Entered as second-class matter, Feb. 5, 1909, at 


New York Post Office, under the Act ol 


March 3, 1879 


'no wise remarkable.” Even Pitts! 
|is rather cagey about declaring itsel{ 
| finds in Rockwell Kent “the best 


|} modernists” free from “the ridict 
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| exaggeration found in the majority 
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| And so from coast to coast the 
Cana } itry is vigorously reacting to the re 
re ( ec - , P , 
Foreis 15 | bouleversement That there is mor 
Single Copies ; ‘ ‘ 
censure than of praise is not only t \ 
; NEWS MAY BE expected but a very healthy indi 
WHERE THE ART NE Mé 
OBTAINED IN NEW YORK as well, for surely the letting of so n 
3rentano’s 1 West 47th St }caustic critical ink should result 
. et }t st : - 
William Einsel 46 East th less plethori period in Americar 
Washington Sq. Book Store, ; ~sieacrs as cism 
Gordon & Mars 2 bast ; 
Times Building News-stand Dime Building 
| Ik , ’ ages 
BOOKS AND MANUSCRI! 
WASHINGTO 
anes I 2 
Brentas \PPLES AND MADONNAS 
ON a ; 
BOST C.J. Bulliet 
Vendome Ne Co G1 Wa F : } . 
lp Pa 
i] / OV ] do S930) 
PHILADELPHIA ascal Covict, Chicago, $3.: 
{ | y 7 
Wanamaker's (Book Counter) In Apples and Madonnas the case 
LOS ANGELI | modern art is so vehemently put 
C. V. Pleuharp 3 Hull were it not for its obvious sincerit\ 
LONDO | would suspect the author of being a 
The A Ne B Building | cent convert from the conservative ra 
\\ | , 
= “Bond , ee eee bent upon a complete covering up of 
David ; “gas iy : 
H n, W. ¢ }earlier Troy tracks. Unfortunately 
Daw's ‘ nats , Bulliet, in his chapter on the peril 
( nee 17 Green St |the various “isms,” fails to realize t 
, ‘e ; \ ( ) 
Leice “ }ot them none is more dangerous 
PARI | this type of criticism. To be able 
] 
George I | enjoy modern art, as he undoubte 
Ve 
le 1'Opera | does—a gallery full of works by Chay 
Brentano s Avenue de | pera ’ 
“makes the blood rush to your head 
MUNICH % 
_ sing In your ears is one thing, to wr 
Karl Bart K = ee 
}ot it another and for criticism of 
| . 
- No. 5 | first water Mr. Bulliet lacks the langu 
: ee . 5. 192 No. 5 mars 
Vol. XXVI Nov. Although considering himself holier t 
| Huneker as regards present day art 
. "pV f 5 * | “ee . is ' 
A GALLERY OF CONTEM preciation he cannot paint with his 
PORARY ARI as did the first American prophet of 
| |}grand old man of impressionism 
. hurried, hybrid journalese of Mr. B 
a ai liet’'s style has rendered him insensit 
tabl I { i Calle 1 . 
( { ' “ 
é ry CR IR\ to such expressions as “little figurin« 
Art will probabl ; certal “PORTRAIT OF MULTON LAMBARDE, ESQUIRI GEORGE ROMNEY : pr 2 : sspage 
pora ane : ‘ ‘y } "oe ae ae ee en still extant,” “handsome animal girl, 
amount ea haking an -| Renoir nude) and the surprising st 
' eun ir ' . ‘oe ‘nt that “Gauguin beg: ainting Si 
whom the rl ' ; r et vid. that we of llect- that it intends t reate a visual history | riousness of the prize winners is far from} ™e™" hat — began ainan 
‘ \ : ; ‘ . - avs for recre; ‘i S > | 
resting plac os eee ar wi itor lead the evolution of art by placing all of | unanimous. How some sections of the days for recreation In spite of w 
hie , ‘ . {pples and Madonnas—a rather crv 
ive many times heard it said that Un hat mav have been true whet iety its paintings in rooms where architectural land lie can be judged from the follow Pl ye I I 
; j ae se : 4 he spirit a r cognomen explained by the statement t 
to preserve the] y mpler matter t it is today but background and furniture reflect the spirit ing excerpts a a aod 
purpose 0} " . rr it hades tell Nap ; , ‘ ‘ , “an apple by Paul Cézanne is of m 
‘ 1 wnbtcaw theme * ©! ‘] ir time we ee the tw de | { iefinite peri 11S, we teel, a definite The Di trout Nez § evades the issue by . . ° . 
records OF Carer Od or ; 7 , ht uy yf Mr. R. H. Wi-| Comsequence artistically than the head 
( We ct ' re n va niumet! 1 7 1 1? Tr? ifften pt ? ive p! piems roug up quoti g for yoUusly trom I r. 4 A 1- an ‘ : 
urage the q ct wort cae cee kay ie eS r an ork Page ri ; st oshad <i a a Madonna by Raphael’”—is easy re 
wid 4 ever and in the fit cre- bh e museum eseart viously | Jenski’s Modern Method which it recom- | ‘ x 
{ true. It is expected , ; , - |ing (always a strong case for a book 
In a measure ative art there is also great activity. We thr seconds per masterpiece spent 11} mends to all those seriously interested in ld } nt ti 
| +} , , , a , ait i. art) and would be more interesting wer 
rt mm m that t hall maintain ive collect : t contemporary irt W ill les Where paintings ot ill scn ols the aims ot present day art. The S pring- t tl t t » tl f . t] 
foot : . : : ae eae spiags it no iat most of the so fervently 
highest standards in its collections; that} correspond to the patrot f olds we ive and periods are grouped together Can re ficld |} ublican contents itself with a re-} . : ‘ 
= sii i ' \ ; | f .; hicl fended saints have already received a 
1 } } ] + ; t rt nr salt ) rot me tft thetic *h) Ss OT ) + ‘ Tr ° 
— sylatiit \ ih it dis \ pread interes ah A i pro ul In no 4 ut al wetic =a Ol irint trom a ittsburgh paper to which . " ‘ am 
the picture hal culpture Wille i . I I le = 4 y < The anecdot 
i ' pete sa a ae SO ee ait wititie tee Milledel. demical canonization. 1 
1 1 ee | Guctlo oday e Casual museum goer! ut ren I it adds no comment, while the adé : : ; | 
plays shall be unquestioned works of art; ; ; , . : culled from M. Vollard and other bi 
} So tar there has been no permanent in ing the psychological principle ot repeti bhia Inquirer devotes itself largely to . ° ° R 
hat the things on which it sets its seal | : a ; —_ ; raphers, will intrigue all not already 
that te : | stitution for the public display of the best | tion, even three seconds per painting in a! pj; graphies of the prize winners and a i : with @ a ee *% 
ol ted bv the lavman a mong | , ; c 1] “~~ — Dutch XVIIth ane aye ; . le Ml life” quainted with the gory details o 
may be accepted Dy ; fwork of our living met Severa ive illery of itcl centt reference t the very simple st1 ife ; ah tn Read P 
] { ls 1} 1 ] ] 1 Id 1 r Tl Cl land Gogh's ear ane the apotheosis ot 
} t hich the \ Ter. | hee ted but until W not ry ha houk roduce some genera which won t first rize he velani a . ‘ ‘i i . 
the | W loa % P ' segs P haa ie Gauguin. Some of Mr. Bulliet’s ju 
. ms whose | ta concrete form The Ga { f the nature f art in Holl: is less non-committal and ; 
How many - : oT ;, se ,}ments, for example, that the et 
1 \ versit Will @1y \ e that riod resent p ( nenlyv accuses t ommittee ot “too grea — ‘ ‘. ; : 
collecti ire of the past have ed of | * ) : ea 7 - I L ee ; = pepe! Griggs is England's best artist, w 
i pport tv t see and ¢ Vy the con seum, ambitious though it 1s, a reward for mere performance in the atist ve M H ‘ke c 1 the 
periect sabi . sO temporal creative rt ot \merica nd bly not alter for some time to come the matter { the lirst prize “Matisse is oe Sree ere a 
. nl] i ( a 1 t ; al ‘ iviy tT t ! ! t ah ha ) t >t Lid — 7 a Py 4 » ni + } 
much more often these museums, whet ee : ‘ eager Siege . | viled F. W. Ruckstull, but on the w 
I * lt ould eat Cal ? riet giance upon each masterpiece Ta- skilled in creating portentious (sic) sen- - is 
' 1 to collect contemporary art ' ‘oe alee: Le ea i we are quite agreed that the Impress 
the \ ‘ wat ending the t tless discussio1 the | ditionallv necessarv in doing a picture | cations ut of nothings—he can make a : . : 
| . f 1 miserabl t o1 t pertec ; ' ns < oo ists et al are the first great school s1 
ive tailed n abl wort “modern art, i discussion | gallery in good American fashiot1 How- | couple of lemons look homicidal—but : R 
P | £ even moderate ecess is ; - ; é : the Renaissance. 
ae which is already been carrie at nd} ever there should under the new arrange there are those who ask tor. great 
epit oe ee on y {all ser ment slowly develop in many a casual | thoughts in a great work of art.” Hence | == BITT [RY 
Par ay er ani ee ( 
Phe museum fiel cay Withee @ Sunday visitor a fondness for one special | the “Motherhood” of Anton Carte should : e 
1, f its branches requires haustive . . . ; : in? eit : — —_ ———_—_— 
each s branches requires exha PERIOD ROOMS room and one special period, together with | have received the coveted $1,500 for here ; 
nowledge and trained appreciati | acta that the Penn-|a desire to wander there again, oblivious| we have a picture “which is not only| GEORGE LELAND HUNTER 
Museum « ict ~ vestiga t time limits I iS way, IS Not 1M- | orea performing but great thinking. George Leland Hunter. lecturer 
¢ ; : tha eae f museum fatigue” pr hable ha ere may be many gradu But eve n Matisse _ according to (¢ le ve land, authoritv on tapestries and the dec 
nae ae ; — , ,. ates from the ranks of ee second art would never have been guilty of tur- tive arts died at his home, 1165 Ff 
not t \\ . meal | decoratiol Ms) \ i l { t thre ivel e pel 1 spel > . . > ' 
1 ( ( turing an honest red table cloth into a Ave. on October 31. Mr. Hunter was 
: : CROSS COUNTRY form which would make it craggy enough|porn at Bellingham, Massachusetts 
i. es Ward ce hy mong thy, VV rks + irt ’ ; 4] : : wa } I r ? _” ‘ P A 
a 1 \ — " eee ene ee ree : to serve as a problem in rhythmic bulk, | 1867 and was a graduate of the P 
S00 ; ee e museum director would mers ave COMMENTS ON THE as does Mr. Dasburg in his “Poppies.” | lips Exeter Academy and Harv 
od nuseum which is doing valuable : i ane , id ea : asc Ba. ue ore , 2 
oe lend ; - nted this fact nhilosonhicall nd CARNEGIE AWARDS | The critic of the Denver Rocky Mountain University and a member of the | 
- TE ee | , ircheological fields CCE { S ( | i I i i . . ; ap? a © : 
onesie hair to bemoat rt pages of the out-of-town pa-|News, however, finds, in the Dasburg| versity and Harvard Clubs. Besides 
| past weel en largely | award the confirmation of his own convic- being the editor of several books 
lhe ¢ ‘ t rreat f me ees ees i the general pul 1 S ive. ft the ist week, D¢ irgely d ; : i ‘ ‘ ’ “—— . 
| - , . ' tion that the Woodstock artist would be- | tapestries, Mr. Hunter had contribu 
site ic. But this is a pragma ge giv ) taken nomi ne of the countrys greatest|/three hundred articles on the sul 
te 1 rms which are . | Fen. what has hee said . te . . cael 
Ji , sat lal experiments im the mu odd heniuleaschaa ae ; — ai\'\ painters and according to Mr. Ronnebeck,/¢o yarious magazines. He marrie: 
TorTrel to t | empna . ’ . - . ‘9 - ° » ° ~ , nt 
tales io 1] aoe at rhe present a t] fron hat has not been said we!the reviled “Poppies f the Plaindealer | 1913, Miss Esther Kennedy Board 
zes the me £ iery s that; ‘ I : . I , 


: . , . 1 aa Mf ssceum ther ¢ t avreement as t the merito-. is 1 beautiful painting. The always of Pittsburgh. 
hich New York University is to open. |1 ment of the Pennsyh Museum | ga | 





<= a apie LSE OE: 








The Art News _ 

















NTMENT T 


BY APPO 


H. M. THE QUEEN 








right. His many experiments have at 





FRANK PARTRIDGE 


LONDON: 26 KING STREET, ST. JAMES, S.W.1. 


A MAGNIFICENT QUEEN ANNE WALNUT WRITING DESK A 
WITH SECRET DRAWERS 

A 
STAFFORDSHIRE POTTERY BY RALPH WOOD PA 


A PAIR OF SHERATON SIDE TABLES PAINTED BY HAMILTON 





EV 


NEW YORK: NO. 6 WEST FIFTY-SIXTH STREET 


COLLECTION OF STUART NEEDLEWOR 


SELECTION IF QUEEN ANNE AND 
NELLED ROOMS 
ERY ARTIC GUARANTEED 


K PICTURES 


GEORGIAN 














EXHIBITIONS IN NEW YORK 


RENCH PAINTERS 
De Hauke 


he ambitious 


Galleries 

title of “Clas 
ntemporary French Pan 
Hauke Galleries have arranged 


ition of about thirty pictures 


of the better known men 
them belong to the second 
her than among the 

of the pictures shown here 
Le overshadowed by the 
best men 


the 


| rance’s 


obvious gaps 


made to col 
the sale t thre 
pictures 


stands, the 


lidS been 
caused by 
rtant 
group is represe! 
current trend of the best 
in France lt 


1 1 


Which might be ri 


+} ; , 
There ~ 1 


Ss erpi ce, there 1s none, e1 het 
level It 
there is n 
s and the absence of the lead 
the high quality of the 
orary french school 
ird, Friesz, Marchand and 
} the best represented Oo! 
hose work is familiar over here, 
e surprise of the exhibition 
nd in two portraits by Kisling, 
them loaned by Mr. Frank 
nshield. These are 
r their simplicity of statement 
ne color Kisling seems to us 
ntative of a new spirit in paint 
lready evident here in the work 
Branchard and Friedman. It 
racterized, as nearly as one can 
s it, by a greater emphasis on 
ction, although the actual forms 
pictures are subjective enough 
e of arrangements of mechani 
ns to make a design these paint 
e chosen subjects from the life 


attain a 


ition in which 


Nasizes 


aQ©re 





them—men and women, cir 
landscapes, cities—and while 
with utmost academic devo- 
outward appearance they cre 


abstract reality, an inner con- 

The life which is so evi- 

the women of Kisling is of the 
rather than of flesh and blood 

of 


ness, 


3onnard’s most recent can- 
in interior with figures, is one 
finest pieces of contemporary 
g we have seen, although, as 


st of his canvases, it lacks the 
nit organization which distin- 
a masterpiece. 3onnard, one 


more concerned with color and 


ue than with design. Three of 
s very early paintings—a café trip- 
re interesting chiefly for the 


il passages of fine color which 
the brilliance of his later work. 
fine landscapes by Friesz, both 


recent, show this artist in a 
reer and more personal vein than 
S f his earlier manners. He has 


one feels, a painter in his own 


his 
and 


en brought together and 
work introduces a new 
nt painter to the school. 

are several Utrillos, among 
picture of the white towers and 
f Sacré Coeur. Dufy is repre- 
by characteristic works as is 
laminck. Maurice Denis has 
corative compositions, both in 
rene manner which one 
ith his best painting. The one 
is a small, dark landscape which 
t do him great honor. The 
also, is hardly of the first qual- 
ne of the two Marchand’s is as 
iny of his we have seei 


asso- 


1 n 
delightful | 


| which 





HENRY SCHNAKENBERG 
BERNARD BOUTET DE 
MONVEL 


Kraushaar Galleries 


Mr. Schnakenberg’s present exhibi 
tion, smaller than that held at the 
Valentine Dudensing Galleries last 
year, 1s a further confirmation of the 
rtists’ particular virtues, rather than 

idvance or development in new 
directions Mr. Schnakenberg seems 
firmly established in his own particu 
lar merits of excellent design, rich 
color and firm, if unemotional, develop 
ent of his theme Consisting of only 
twelve paintings and a small group of 
vater colors, the exhibition neverthe 
less has abundant variety Phe hand 
somest canvas in the show and one 
which illustrates to perfection the art 
ist’s particular virtues and limitations 

s the “Portrait of Miss M.,” the strik 
ing figure in brilliant blue posed 
igainst a grayish mantel, the whole 


eminently firm in treatment and delib- 


erately sophisticated. The feeling for 
landscape is again apparent 


the 


Vermont 


in several canvases notably 


Stone,” 
and “Mullen” 
what literal, 
and his 
and vigorous form are evident 
still life, “Lilacs,” there is nice inter- 
play of angles and lines in the octago- 
nal table, the books and points of the 
stiff turquoise blue paper which frame 
the bouquet. Notably absent in the 
exhibition are those compositions in 
Mr. Schnakenberg used to de- 
light, in which such wholly mundane 
objects as an alarm clock, a copy of 


“Sunflow 
full, if 
the 
textures 

In the 


while in 


the 


“Crushing 
ers some 
statement of artist 


fine realization of 


The Daily News or a telephone are in- 
troduced with successful bravado. 
The exhibition of etchings in color 


by De Monvel in the other room con- 
sorts somewhat strangely with Mr. 
Schnakenberg. Mr. De Monvel relies 
largely on French charm. He is slight, 
but aristocratic in his statement. Beau 
Brummel is a_ favorite theme, 


Macbeth Galleries 
In both literature and painting Mr 
\shley is one of our foremost authori 
the 
He has watched the ships fit 


ties on whaling industry and _ its 
ships. 
ting out in port, has sailed with them 
and has made a most complete record 
of a romantic industry. 

All 
down to the sea in tiny yachts, thrill 
Moby Dick, The 
still favorite 


Nor have we any of us quite 


landsmen, even those who go 


at the name “whaler.” 


Cruise of the Catchalot are 


reading 


lost the awe and fear of the sea which 
our ancestors knew. 
Quite apart from considerations of 


esthetics, always debatable, these pic 
tures of whalers at sea or in port carry 
us far from the roar of traffic and the 
dust of city streets. We feel a keener, 


cleaner wind in our faces; we spread 
our feet to meet the roll of the deck. 
Mr. Ashley knows his subject and 


transmit that 
exhibition is a 


he knows, how to 
knowledge to us. His 


too, 


any annoyance or worry about things 
which, after all, may not greatly mat 
ter. We can go a-roving with him 
sure of a good catch. 


THOMAS EAKINS 
GEORGE WALLER PARKER 
Babcock Galleries 

The present exhibition of paintings 
by Thomas Eakins at the Babcock Gal 
leries illustrates the difficulty which 
has been experienced in the past in 
gathering a fine representative collec 
tion. There are two small watercolors 
and thirteen oils shown and only the 
portrait of Dr. Gross, “Clara,” 


Scene” and “Signora d’Artza” at all 
reflect the man at his best. 
Of the portraits “Dr. Gross” and 


“Clara” are by far the most interesting 
The former is heavily painted, sugges 
tive in technique of Munich, but is fine 
and strong in the drawing. “Clara” 
cannot be called pleasing. In this, as 
in all of his best painting, Eakins is 
an uncompromising realist, a man of 
astonishing perception. He has paid 
no compliments to his sitter but with 





well | 


Quaker honesty has drawn her as she 
was, a tired face with traces of weakness, 


suited to the artist’s whimsical talents.| but so real that she seems an acquain- 


Other prints turn for their inspiration | tance of long. standing. 
to the era of great coats, mufflers and| quality is 
In addition there are many! 


high hats 
charming treatments of children and 
prints in which the artist is quite un- 
ashamedly “quaint.” 


RAFAEL S. YAGO 


Ferargil Galleries 


The 


same 
suggested in “Signora 
d’Artza” but this canvas lacks some- 


thing of the power of the other por- 
traits. 

In the next room of the Galleries 
|the paintings by George Waller Parker 
are in marked contrast. No one will 
be offended by realism here. The titles 
| suggest perfectly the spirit of the pic- 


Although hailed by his Spanish pro-|tures—“Weather Tiles,” “Moonlight in 


phets as “The Painter of Women,” 


parently preferring 
pretty, Mr. 


studies of 


them young and 
Yago is most skilled in his 
elderly women and men 
“Dona Carmen de Satrustegui de Padilla” 
is better characterized than the comely 
“Queen Victoria” and “My Mother” well 
renders the flabby mouth muscles of the 
middle aged subject. Outstanding among 
the male portraits of this very uneven 
exhibition is an alert portrait of King 


Alfonso, with a skillful lift to the diffi- | 


cult Bourbon mouth, a delightful study of 
Mr. Stewart Iglehart, with a twinkle in 
his liquid eve and an excellent self por- 
trait. Mr. Yago finds sepia a happy me- 
dium for the rendering of healthy flesh 
tones, while several pencil studies testify 
is ability as draughtsman. Through 
er 12. 





and Andalusia,” 
although from his choice of subjects ap- | 


“Moonlight and 
“Creeping Shadows,” “Hoary Hearths.” 
The various sentiments are adequately 
rendered. 
ANTIQUE MIRRORS 
Little Gallery 

A fine collection of XVIth, XVIIth 
and XVIIIth century mirrors are now 
on exhibition at the Little Gallery, also 
modern reproductions by the official 
frame maker of the Uffizi Gallery. 
Among the Italian pieces an old taber- 
nacle frame and a piece designed by 
Sansovino are particularly of note 
while of English workmanship is the 


satinwood replica of a triple vanity 
mirror of Sheraton design. The unique 
French piece is a handsome XVIIth 


icentury gilt oval. 


delightful experience, a vacation from | 


“Home | 


Dawn,” 


reveal 





JOHN EDDY HUTCHINS 
Montross Gallery 
Mtr 


Hutchins’ forty-six watercolors 


a quick, liquid brush stroke and 


an ability to record fleeting impres 


sions in colors that are fresh and spon 
taneous 


found rich material of an evidently 
personal appeal, but these are not 
among the most successful water col 


}ors in the exhibition because the artist 
|}has been more preoccupied with nota 


tions of color than design However, 
there are many evidences in Mr. 
Hutchins’ large exhibition of a logical 


sense of pattern, carefully carried out 


Among these are “Winter” and_ the 
very effective “Falls” with its swift 
gash of white between reddish brown 
hills. Two of the still lifes are pat 
ticularly effective. One with a pewter 


teapot and two plums on a white cloth 
has fine color and a delicate tact in the 
arrangement of the composition rhe 
other, a jar of chrysanthemums set on 


|a hooked rug, has an amusing opposi 


tion between the swing of the leaves 


}and the bold curving arabesques of the 


lrug design In “Mist and Frost” Mr. 
Hutchins has chosen one of those 
themes particularly suited to expres 





sion in water color and has carried out 
the delicate effect with a sure 
poetic touch. 


JOHN CARROLI 
Rehn Galleries 
Phe 


atric 


scallop appears to be 


with Mr. 


a psychi 
Carroll Pos 


obsession 


In his Arizona series he has | 


and 


distinctive talent both in 
the handling of design and treatment 
lof texture, one regrets the insistence 
of this mannerism and its reappear- 
ance in one variant or another in a 
large percentage of the paintings on 
view. Sometimes it appears as a play 
\ful element of the design and as such 
has a certain whimsical and sophisti- 
cated appeal. At other times it seems 
a mere affectation introduced arbi- 
|trarily into an unyielding composition. 
“The Siamese Cat,” one of the most 
mannered paintings in the exhibition, 
is a perfect example. A nude woman 
is represented seated, clad only in a 
short jacket whose edge forms a pat- 
ern of descending scallops. The cur- 
tains to the left repeat the motif as does 
the suggested cushion upon which the 
figure and the cat are seated. On the 
other hand, in “Peggy and Weggy” a 
highly sophisticated portrait of two 
essentially Victorian children, the re- 
peat of Mr. Carroll's favorite motif in 
hair, yoke and curtain has a delicate 
suggestion of roundness and humor. 
The large “Lilith No. IT” is the most 
ambitious painting in the exhibition, but 
it gives the impression of a technical 
tour de force. This is perhaps the 
only canvas shown in which there are 
large passages quite barren of interest. 

In the smaller heads and portraits a 
more glowing quality has been found 
land the backgrounds are full of rich 
variations. There is a certain mysti- 
cism and brooding quality in these por 


sessed of a 


traits. Next to these heads and the 

studies of children come such whim 

sical records as “The Boarding House,” 
(Continued on page 10) 
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B OLIVER D. GROVER A.N.A eaking from traditions, he 1s for 
yy ! ( ( wlleries, Nov. 8-19 ~~ ~—~— | groupi vu imidal structure. ©O 
sum of the tings have a tat 
. the ric e1 c mater | .. ey s +] . oo ] ; . nort +t 
EXHIBITIONS he rich | al of ships and Like quality. “Three of the porta 
their ret twons . A Vs SK tull 
Oe PO Wa vce he cs te yell done, especially that of a 
hanedtncd —_ sia \ eee 
handled On the le M Pott Jew seated 1 i garden, a glass of 
- ‘ ae eiad) see s ; : 
“ip ae ee portraiture is less successtul than on the table beside him, a glimps: 
Hunts Schoo!) ind “The White work in land cape, although h Vp tropic i] landscape i he backer 
t 1 his olor st | 
Horse | hese have a sly humor | @™ usually picturesque, his col " lhe ting of a sick man re 
neu ()y Oo } not ft ee rt te 
that Ss never icri lhe line and thre ang at the n _— , , PACT . I Ss Cushions happily 
is that of 1 Seidk ( 7 S] - id or 
perception are often dry and witty, but | ° ha \n eid| : rts I he greenish-blue pa 
the warm, glowing color half disclaims | ¥@% P!ams ts simple composition seet 
\fr ro 1 ror S wl < ] rf. ’ 
the humorous perception of subjec Mr. Bryan Hig , more enue d personal expres 
i. ad hehition 3 , ( < VS 
Nis My exhibition in New ¥ * than some of the more elaborate 
\] | ( |: | ( Pp a series Of portrait sketches ( ( — One then few etill Hies 
: 1) sant li t and delicat n din | | { P 
JAMES WILKIE pleasantly direct and delicate ©] wlowing color and texture, but i 
. His talent is ell suited to the epi ' ] , ‘ vded 
Milch Galleries , 
tion of the aristocratic types t ha 
In most of Muss Job's Chinese and er pee rea ; . 
: ; om sa chosen and in his gallery ot portra VARY ELWES 
ibetan landscapes art has been com-| one may find excellent studies of EI BOCCINTE MANUEI 
1 to ser ‘ ar aide ) i \ I TF 
pelled t erve as humble hand maiden nor Wylie, Princess Xenia, Miss Julia ; 
to subject matter | welve Vears the H vt Mr ( rneliu \ WW] ‘tnes — \nderson (salleries 
oO : rs orn us I Vy all 
Orient have made of the artists an ardent re P itien Che portrait study Mfiss Elwes. who its exhibiting at . 
; o Buddhis id t auty o LAr so s unt ro bet 
convert to Buddhism and the beauty ot at Glean Hunter. tess literally handled | A" Galleri intil Noveml 
. nad S oO } , noarenttliy 1 } » : ) o 
Levantine landscape Unfortunately, in than many of the other subjects, has a]?5 #PpParen ly capable of painting 
| t o set befo western eves ' »idens it ver bitab portion 
TF sae * a eee ee sensitive penetration of character and] “°°! every habitable portion 
the vivid and varied pageant of the re-| mood that is particularly interesting. | globe Che geographical range of her 
mote and still unexploited East, Miss} Miss Tallulah Bankhead’s portrait also] studies in watereolor include Alget 
Job has curbed a very admirable capacity | Pronts by a somewhat similar treat Argentina. Brazil. Chile. England. \ 
’ l nt a 
for design in order to achieve an all : iorca and the West. Indies \{ 
t ) Votou me YW \ Only n the | in , nter + ' 1 + 
too photographie accuracy nly in ik : . Iwes'’ interests are largely hor 
; << ; L. BONAMICI , , ) 
two sma canvases Of the purmese SIIK . ° t al she Ss more intereste: 
: John Levy Galleries 
weavers does she desert propagal da tor ry . | ‘ lie \{ RB fl ers per se than in design Ne ( 
1 Iie sul SHMCS TV \ Oa 
paint and a prosaic color scheme tor @/yyiej's brilliantly colorful canvases | theless such watercolors as her “M 
pastel palette of lavendar and rose skill lhe artist wields a powertul palette light 1 i Braziliar Garden,” “Wist 
fully laid in flat. unbroken blocks. And| knife and pigment is laid on in a thick | cycsex ( ottage” and “Delphiniur 
os and oily impasto. Color is handled 1 re 
is is so often the case, there is in these | 47" pa , ; Ireland” should give pleasure to ever Z 
a clean, uncompromising and in several ' oe pis 
simply stated ‘and economical studies, | 4¢ the Venetian scenes there is a nice| those with a minimum of interest 
more of the genuine quality and flavor) effect in the rendering of rich, time landscape gardening 
of the Orient than in all the carefully |toned brick and = raspberry gondola M Manuel, who has achieved s 
posts \ well composed study of the . 
carried out landscapes, with their con- | tinction in another art than. that 
“e f ninut id local color. That | T@i-swept Piazza San Marco, with a 
lem Cee een aene ane eres vai ee ey t] ne bright | painting, realizes in his present ¢ 
! reaq-sSnavy led Wonlal is e one Dr 
Miss Job has a fine flair tor WMpres | | | f | M 
: not in svinphony ot sott, warn t101 the cravings ) ng uns S ' 
sionistic figure work and a rare sense jo : ion , . ie ae oe 
. oTeYVS st S oO S auster \ Ss | p myhbition oO pat t , ly 
of design the Burmese studies testity ‘Wh +] paiane ut a P tvasidmmatite f ‘ ‘}hed ambiti to paint In his d 
ustler nocturne amid so much solar |: . ‘ 
This is her latest mode ot painting | : ; lea Pie ren SOlaT ing Mr. Manuel is quite obvioush \ 
' | + i P | ; | th t i will le splendor Perhaps it 1s because Phoe | | . 
< i¢ Ss TO ¢ Wpcad f a STi¢ { : . > if r Sc or ~ vy ~ ’ ( 
sehen it for ae sccud atadiv case wa [tie 12 20 cello eclipsed by Mr. Bone- | *stear Dut fis work fas the te 
ve ». 3g. ) ve Oo ( riaqd MSS ) > 1 P - , 
oT aide Plimici that we found the subdued San|able interest of naivete. We cat 
any amount of Tibetan towers and tur- | ee -_— 
| Marco canvas sO) welcome an OASIS | Sa much of Mr Manuel s hgure p 
rets for more in this vein ' : , ; ; ; ‘ : 
4 hin the right esert of salmon. sails| ings, although the influence of Céz 
The transparent wash drawings oft , , : ' ; ' . 
, | | ind irridescent water Vovem-|has been rather rashly mentions 
Mr. James Wilkie are rather achro i 
yr 14 the toreword. However, we prefer his 
matic affairs. A revival of the style ot , ‘ 
! , , flowers to the literal English blos s 
the early English watercolor school de f : F Mites When | ia *Etlneee ae abl 
; ) ISS wes and in “Fleurs sur Table 
mands considerable refinement and at EMMA CIARDI Cnn ni “Hinese A fon | 
, rg , e . ir? ind eurs < 4OnLeS OS 
tenuation on the part of XXth century Hloward Young Galleries : ; . 
5 ] has achieved both a cert 
palat I} k t] hol , le Nas achieve oth a certain « 
alates 1 work is, on the whole, aes , id . ‘ 
Tall 1 7 ‘ . \ . r UK The ghost of Watteau walks amid tiveness of design and charming « r The 
B seal mn = in ne s be ay O'lthe pastorals and carnivals, the tetes|In the “Portrait de Mlle. X,” do Me 
Mtartiques and lartres a certal ral champetres and fetes gallantes of Sig-|a restricted palette of browns and t] : 
finé charm Mr. Wilkie has chosen , ae ey se ests coh 
, ait ‘ Ninora Ciardi A Venetian by birth, the |simple modeling he has almost 
few English scenes, yet there is about | artist has been more influenced by the| ceeded 1s 
the mall, whether the scene be Cagnes | art of the Valenciennes plumber’s son | 7 ad PE 
|or Chichester Cross, the etiolation typi-|than by that of her own city For | SEVEN CONTEMPORAR X\ 
cal of artists who, wherever they may | ath r| = : = a Jin “4 . 44 XSAN n 
' although one canvas is a rather tame | Gila ws cr 
set Ag their ease ~ he ri the world | int, rpretation of the Great Festa, while ARTISTS be 
under an opaque british sky two others, the Villas d’Este and Tor \rden Galleries 6A 
- lonia, are Italian in subject, the at-| The opening exhibition at the ; 
WILLIAM J. POTTER mosphere is always that of XVIIIth|some new Arden Galleries consist 1 
, yt STATS century France. There, in a wor f | ' ‘ve ; , “ary yrtrait 4 
BRYAN HIGGINS y : i world ot | work by seven contemporary pi uit 
Ainslie Galler; | pastel colors and soft, uncertain light,] ists. With the exception of Mr. Abram 
Insite ra eries in a setting of tall wood or formal}| Poole, whose work tends towards th 
Mr. Potter, an artist of considerable | park, bewigged gentlemen in tricorne | decorative and posteresque, the artists are 
reputation im tis field, is showing a}hats tread out the minuet with ladies|all créme de la créme conservatives 5 
series of landscapes and portraits | at jin satins and little black masks. It is} Representation reigns supreme and ont Per 
the Ainslie Galleries until November |a world of pretty, passionless puppets, | doubts if the dozen portraits of prom ™ 
14 \lthough fond of painting in con a world as vague and unsubstantial as|inent bank and club presidents will flut 
ventionally picturesque spots, Mr Pot- a dream and infinitely sad, wherein | ter the hearts of any but their imme:iat 
ter’s brilliant color and strong sense of | these melancholy citizens of Cytherea, | families Besides these august officials 
design give his work individual flavor.|these lost souls from the courts of|and Mr. Poole’s fanciful females re 
| Both the Venetian and Colorado |the last Louis eternally are lost. In|is by Lydia Field Emmet a delig g 
Springs series are highly decorative only one canvas, “Green Days in Gar- | blonde doll posed as a little girl, while the ‘ 
> > - > > . 99 . 2 4 e 1A { 
and many of the pure mandecapes have | dens,” is there, in the quality of the| Mrs. D. Perry Morgan, Jr. and 
a tapestry like quality, slightly remi-|sunlight, a hint that Signora Ciardi|!and Dorothy Thompson of Jean Mclane 
niscent of Prendergast. The Glouces-;may not be entirely unaware of the present this artist in all her characterist! - V 
> > > > > > - 4 | ° - e S 
ter series, Weaving their patterns from | passing of the Impressionists buoyancy and preference for blonde he 
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OLD ENGRAVINGS | 
- ° y} y y | 
Y ’ | 
MASTER & 
- sa ESTABLISHED 1848 | 
T Y ’ 
PAINTINGS 2N TREET DRAWINGS | 
‘ he 172 NEW BOND STREET, LONDON, W. 1 : | 
9 5 ° | 
CABLES: SABINUS, LONDON 
WING AUCTIONS Z —_ — SS 
niiued fron fa 5) 
\lso interesting 1s a_ street 
Flemish master about 1640, 
t of an old man from the stu GALLERIES 
n nal d B l i | al Xn u 
| 
the Lombard School about 
fhe furniture included in. the 
largely French of the XVIIItl 
includes some pieces 
marquetry work as well is i 
WSS t estry scree ( 1 | 
elains, some very fine crystal | 
1 and XVIIIth and XIXth | 
rench bronzes round out the 
HOFER & RANSCHBURG 
(INGS AND WOODCUTS 
November 16 and 17 
| er engravings, etcl f d 
including examples of the 
\lbrecht Altdorter, the brotl 
} 
Pieter Breughel, Domenico 
la | ucdas (1 inacl ( laude 
\ugustin Hirschvogel, Lucas 
vden, Rembrandt, Luisdael, 
‘ gauer and others, will be sold at ; “Portrait of a Girl” By W. ETTY 
and Ranschburg’s, Lucerne 
Gaunt sees a PAINTINGS by OLD MASTERS 
Durer prints includes, besides y 
extremely rare “Rape of Amy ‘ 
ind a superb early impression sill . ee . ; 7 — 
“BUCKER AND BUCKEROO’ By CHARLES M. RUSSELL ‘ 
e Effect of Jealousy,” the ex ; ; : 
re or ee “aS On exhibition at the Grand Central Galleries, Nov. 8-19 21 East 57th Street, New York City 
y rare first Latin edition of the 
lence woodcuts These cuts. | Amsterdam Berlin 
ing the title, cut on wood in ICTION 1. ENDAR by Capgras; the “Lake of Longet,” a |] Rokin 9 Unter den Linden 17 
; “we ( ON C4 “TIN symphony in white and mauve by Louis | 
\ letters and fifteen large wood _ OR PER ‘“ ’ 3 4 ” 
; ; Germain; “In the Upper Vosges,” a ————__—_____ ——— —————______— 
vere printed by the artist him AMERICAN ART ASSOCIATION “Wintry Afternoon,” by Robert. 
Nuremberg in 1498 and com Madison Ave. and 57th St. Kammerer is excellent in his originality | = - 
he Vincent Maver collection. In | Sovember9, 10--The Eelco M. Vis collection | and bold treatment of the “Guide's Cot- 
. thi as ' oe ' Dutel “ ' tage,” at Mt. Pelvoux. Lemonnier ex 
copy oO this editor rough November 11 12 mportant tapestries ros lace: . . 
a Pd : ° ( aa and Chinese 1 pea ed the ena col- hibits a picturesque document, sincere and 
\nother important item are six lection of Mr. Edson Bradley of New York| talented. Two powerful and luminous | 
by Jean Duvet, “the master of ind Newport. water colors by Pierre Lorain, “Yellow 
+) of Dang Thistles,” 3lanche Odin, ¢ a Cl 
icorn,” of Biblical and allegorical ANDERSON GALLERIES cet, te eens Semk. 206 8 con) FRENCH & COMPANY 
: ay essaia bad Ae and otk ae, vas by Regnault de Lyques also deserve | 
all of , : ere: Ce : November 9—Americana, including many rare especial mention. | 
llection of plate S by the Little books and broadsides from various libraries x * * | 
\ rs and goldsmith’s designs in November 11. 12 Kurnitare from the Mine . ee : 
ee Piaget dina oil a m the King! The Gastronomy Exhibition which is | ORKS OF ART 
examples of the work of Zoan, |at present open at Magic-City, 1s organ- | 
Ar Aldegraver, Michel Le Blon, BROADWAY AUCTION ROOMS izing an annex devoted to paintings, at | 
' ; : ° 7 1692 Broadway he Sj Gallery. Rue C: artin. | 
is Bos, Renée Boyvin, Ducer- the Simonson Gallery, Rue Caumartin. | ; 
cach Cees ial C a ae ee November , 11, 12—Furnishings from the| Boeswillwald has painted a well-balanced ANTIQUE TAPESTRIES 
a ere ee wid iaisian cag cce estate of the late Joseph Keppler and skilfully contrived composition of | 
Sex Da Modena, \ an de Passe, : | under-ripe, hardly translucent fruits, | EMBROIDERIES 
Sibmacher, Jonas Silber, Virgil Solis |which cast a slight touch of coldness | FURNITURE 
thias Zundt. |upon an attractive picture. Jeanne cd 
oak - PARIS Jon the contrary, prefers very ripe fruits, | VELVETS 
TTA, , DED TC The return of painters to . “Butte” | with yellows and reds, “appealing” some- | 
f ( TI A R! ] OR Re | retur1 I painter t the Butte ad eee : & ' PI * a 
eto — ior | what too intensely. De Bonnechose shows | 
ELS - | Montmartre and Montparnasse, coincides, | Stennis wile adie dimen § q 
na ; : 7 a dining-room, with wide checkered bay- | 
: BENARIO COLL as usual, with the departure of the swal- | window partly opened upon the night and | 6 EAST 56th STREET NEW YORK 
e ¢ ‘tle 7 » of non enario. whic ° . : ° 
ge e collection of Hugo Ber which | lows framed-in with red curtains, the whole | 
Ww 1 at Rudolph Lepke’s auction rooms ite hone id eaten) N , he aia | 
Ir n on October 12, realized some excel- The rich harvest of paintings has | with re autilu coloring. ae n attractive : : — ; ——— — 
ent prices. The following items brought | _ , al r in |play of light and shade is contrived by | —— ~~ oaaian 
; I ee ee i half -ot caused the usual flowering of private €X-/ the lighting. Cortés also is the friend of | eaaaeaeeeaeeaaaaaaaaeaaaaae 
srocad ‘ior tine, second alt or 1 re | : ~, Ps . 
’ ae ide a mk. 1.700 | hibitions. | lamps and ———_ the igre of ght | 
§14—Gold Brocade, Florentine, second half Utri ss — ) — on taces and homes with Doldness anc ° 
=e, ’ hige Pes trillo and Signac at Bernheim’s, the | . 
XVth century, reproduced in Falke, 98x57 | _ ‘ ps ease. Monnst, whom we might call the eEwls 
ae 2,000 | former with some fifty paintings. | brass-painter. give s two w en brass- 
"S3A—Length of Italian XVIth century wine- 7 . pa » Sives u wo women brass 
red velvet. 107x200 cm 1,250 Adolphe Cossard at the Charpentier | cleaners, effectively handled. vs G A L L E R I E S 
OS6A ece of dark red Italian XVIItt n- , " | 
tury velvet, 185x200 cm - "1520 gallery, from October 21st to November | ° 2 ImMmons 
aseanet Denes. Italian XVIIth —— 9th | Musée du Luxembourg—Charles Cot- 
rol ree large red velvet lambrequins, it il- Groups are being formed. that forestall tet s bequest. 7 cw 
ITth century 1,450 ee a ee oe ee ee Mr. Charles Masson, the Conservateur 
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century, 93x80 cm 215 aa works, bequeathed to the Museum. Sev- 

i I me of a knotted rug ir lored ol ™ e . _— e > ¢ mg « ¢ 

Per exe ee ee et : eral are works of importance; all of them and M A ~ | E R S 
bac Vth century, 247x212 cm. ___ 1,801 In the very fine background of the}. SEAR PT This painter has : /- 

en Silk Moire, Italy, early XVIIth eee ' ie j}are interesting. us painter has a spe- | ‘ 
225x93 cm 1,050 | Main Room of Cercle de la Librairie, on! cial attraction to the sea and has given | Art Objects 
{ ] nhroiderv “hrict OT the “ross > : . ° es ° es 2 - » . P 4 | 

~ — et ( ai nu “ sa, | Boulevard St. Germain, are a hundred | US a series of important as well as minor | 
‘] -- z. a th sntury : . 1./U! ose = ‘i bs : p 7 Bist - m 4 silles i | 

*\—fanging, South Germany, end of XVIIth | and fifty paintings of mountains. All the works on prittany. His lovely portraits, ow 


and his view of Venice, so different from 
his usual subjects, prove how supple his | 


Rich embroidery 1,600 . . 
Hanging, Italian XVIIth century, | Mountains of France are there, Alps, 
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36 East 57th Street 
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elve ith rich gold embroidery. 346x | Py- , ° ; if 10 lou, V - 
l et WE SH GS onan "3 509 Pyrer “ Auvergne, Vosges, etc., and one | talent is, and how well his vision can 730 Fifth Ave., New Y ork NEW YORK 
( Brocade, Persia, early XVIIth cen- | Can, at leisure, acquaint oneself with their | adapt itself to all varieties of atmos . \Ariey tne OS teas 
yg 140x158 cm . : 1,550 | many-sided beauty. Amongst those who} phere. The painter's portrait of him- eee tig Mn Michigan Ave M b he Anti 
XVy ie ee largely Persian, have inte rested us most we find a charm self. and that of Lucien Simon, his ieee N —. ay St Wwiem oer of tne ntique 
794% ection of antique Peruvian wool em- | 108 Alsatian Vale, with its old dismantled “Victims of the Sea” are first-class works : ; : ue de la Paix and Decorative Arts League 
‘oiceries, 112 pieces 1,200 | burg, ‘‘Dreisten,” seen from Ste. Odile! (Continued on page 12) -_ POSS SCC C CCC CC CCC CC CCC CCC 
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Old Masters 
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Paintings Bought 
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& Son 


18th Century English Por- 
traits; Barbizon Paintings 
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NEW YORK 


Messrs. 


Price & Russell 











AMERICAN PAINTINGS 
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The Clapp & Graham Company FRANK K. M. REHN 


514 Madison York specialist in 
OLD and MODERN PAINTINGS American Paintings 
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ART GALLERIES {| F. Kleinberger 
Galleries, Inc. 
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PRIMITIVES 
4398 Olive Street of All Schools 
St. Louis, Mo. aa 
MAX SAERON, Director } 12 Bast 54th Street 





tradition of 
{ 


The Art NEws 





( ( ne ued fron pade 1] 
1 ill t e | emb 
11 , 
i eClist 
j t] \ , ’ (Jet he 
25th on, will be held the exhibition of the 
| real \ élate be est ( will pre 
cede e Exhibiti of the French Re 
T 
ype ext 1a M. M 
real p élat ite Membe thie | t 
tute in ) high ( iti € \ 1] 
] ] x, pa ized art t be 
' cone ‘ ¢ ~ ictur 
Cd Cl al Wp i mp¢ I pie ire 
lL « i thie i 1 the 
Bibliothéque Nat le , m the 
\ ite e fire 1856. w cle r 
t ‘ 1 i ad tr p part I t ‘ 
Con e Fontainebleau ( 
from 1568. the building itt 
( n cle 1 ee b 
mp i l] t he ee ()w 
en u te t t 
| LOCKE elle il] bye p ble t 
t is] t ( i! ( 
de, incl pture 
{ dorm | 
r ! Mecac i n e another 
y 20,000,000 1 after the 
) , | , 
Reim Cathedral and the Versailles 
Castle will enable us t restore the Fon 
t nebleau castle 
* * 
Salon ifomu it «the 
(grand Palais ¢ nua Ot yearly 
t c manifestat Ta } igst the 
n important bot n mber and for 
t iwidual debut t be et there 
Pa culpture, LV artistic 
die irnitur " ceramic show 
mate ind ite me very terest 
ettort towa i\ Lins the com 
, 
MMM place 
e) nal dtixhibitio Hlorticu 
re—In the temporary home on Cours 
la-Reine an International Flower Show 
about to open to celebrate the hun 
dredth anniversary of the French Hortt 


culture Societ Several flower painters 
e taking part in that show. We can 
nly give the names of Montézin, Mon 
tagne, Griin, Bompard, Chrétien, Prévot 
Vale Quignon, Landeau, et 
* * * 

Madame Het lLapauze, managet 

I lrt and widow of the 
late ( servateur f the Petit Palais has 
ust pe ed ( irt) Galler it ll Rue 
IX ic Ma jp ple bel ; o the 
h Paris art w ld were present it this 
brilliant ( 1 ils 


CHICAGO 


The fortieth exhibition of 
\merican painting sculpture now 
pen at the Art will continue 
until Sunday, December 18 


annual 
and 


Institute 


The Palette and Chisel Club has a 
fascinating array of sketches just now 
upon its walls They are the result 


lon mer at thre 
camp \ 
Edward 
and Otto 


pieces 


of work carried this sur 
club's Fox Lake summet 
group of landscapes are by 
Grigware, William Weir 
Hake; several figure 1 
Glen Sheffer, and Holger Jensen shows 
an attractive sketch 


by 


are 


. * 7 


The current exhibit of the Asso 


ciated Dealers in American Painting is 
extensive in its scope There are ex 
amples of some thirty-odd artists 


number of them living today, a 
them dead There is a beautiful por 
trait of a young girl by Louis Betts; 
child by (seorge | uks 
hi \ ks ; 


a sketch of a 
the body blocked in roughly in t 
ough accord with Mr. Luks’ favorite 
mannerism, care and attention lavished 
on the upper part of the face and head; 
a Robert Henri portrait of a boy, again 
unmistakable as to its authorship; a 
delightful gay Russian 

with his favorite touch of pink, by 
Leon Gaspard; a field with turkeys by 
Horatio Walker, and the portrait of a 
young girl by Abbott Thayer 


peasant scene, 


* * 


An exhibition of Negro art will be 
shown at the Art Institute beginning 


November 16 and continuing for about 
three weeks. The objects shown will be 
made up largely of the famous Bushongo 
wood sculpture, ivory and horn carving, 
applied decoration, metal work, weaving 
and pottery, from the Congo River basin 
in Africa. It presents a particularly 
representative view of the best work of 
the most artistic tribes—the Bakuba, Ba 
kongo, and Bangongo subdivisions of the 
Bushongo nation. This work reflects a 

tf style and an accumulated 
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On cleaning the attics of the former 


BOSTON 


Works by Miss Felicie Wald Howell 


were 

The exhibit was composed of some 

ty pictures, the majority in oils with 
i ev vate colors 

x * co 

Miss Rachael Carnegie of England vis 
ted Boston for the opening of her ex 

biti it G xlspeed’s, where her etch 

© 1 

ngs, acquaints and drawings were shown 

‘he etchi gs were over torty in num 
} . > . -+1} - 
er, While there were about one-fourth as 


} 


: 2 
many acquaints, somewhat formalized 
like ° The Bend in 


“Evening Light” and 


‘or more impressionistic as the 


sale of original 


color Isabel Schnei 


water paintings by 1e1- 
der, member of Buffalo Society of Art- 


ists, Buffalo Art Guild and the 
Diego Society of Artists | 


by Jordan Marsh Company. 


Museum of Decorative Arts in Haarlem, 
four ceiling paintings on wood, in a very 
neglected condition, have been discovered. 
They represent the four seasons and 





further examination appeared to be from 
the brush of the remarkable Rembrandt 
pupil, Barent Fabritius, the brother 0! 
Carel Fabritius. His signature and the 
date, 1669, are on the panels, which have 
been transferred to the Frans Hals M 
|seum for further examination. 

| *x * 7 

| Old prints and drawings were recently 
sold at Amsterdam, at van Stockums 
A collection of drawings of ships and 


1es by 


Willem van de Velde, 


or f1.25,000—and it gives great 


battle scer 
1 ¢ 
f 


Was 5S Id 


| satisfaction to a country, where vivid in 
| terest in the great maritime past is t 
that the collection will stay in Holland 


* * * 
| A life size portrait of a young man }y 
Ferdinand Bol, dated 1652, has been 


San | quired by the Royal Art Gallery in The 
1as been held| Hague. It is 


the master’s finest 


one otf 


| works.—L. 1. 
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SPAIN 


Society of Painters and Sculp 
has begun its series of one-man 
- with an exhibition, in the Nancy 
latest [ 


Raurich and Joaquin 


ries, ot the work oOo! 
Nicolas Raurich. 
share the 


ape painters of Spain, a supre 


which is unanimously acknowl- 


hence this exhibition was 
ted with the greatest interest, and 
e object of passionate comment 


21 canvases shown are as many 


nt interpretations of nature, 
er as regards subject, mood, and 
charac 


uc They include his 


visions of the Mediterranean, 
f opulence and poetic feeling, har 
is and melancholy sunsets, dia 
is and luminous moonlit scenes, 
and bleak 
lains. His technique is equally 

“The Globe” a 


moulded 


aspects of the Cas 
mass of pure 
into sunlight without 
; of sky; a seething mass of opals 
earls in “The Tide,” and the most 
te and airy touches in “Spring,” 
e outstanding examples of Rau 

progress in his triumphant career. 

* * * 

Minister of Arts has re 

cently paid a visit to the Monastery of 


Fine 


Parral, to inspect the work of restora- 

tion which is being carried on there. 

He was favorably impressed, and has 

red the final portions to be under- 

taken, viz., the rebuilding of the clois- 

ters, and the strengthening and con- 
solidation of the chapel. 
*” * * 

Great alarm was caused early in the 
vear by a report that the towers of 
Burgos cathedral, that marvel of airy 
grace, a fairy-like stone lace-work, 
vere in danger of collapse. Steps were 
immediately taken to avert such a 
catastrophe, and it was decided to build 

steel frame inside the towers, so as 
to offer absolute security. The work 


and the 


supremacy among the | wished to see one of their creed entet 





work 


Sartolozzi 


commended the 
Tellez and S 
* * * 


Jury 
of Aristo 


The Arts 
has had its secular somnolence rudely 
shaken. There 
artists that 


Royal Academy of Fine 


being a Vacancy, the 


follow a modern tendency 


| that stronghold of traditional academ 


ism, where the old members wanted 


to maintain the their In 


The 


candidate 


sanctity of 
stitution. moderns 


their 


presented as 
Teodoro Anasagasti, 
a sculptor of great merit, lecturer of 
the School of 

innovator. The forces were so equal 
that there was a dead-heat in the polls, 
until the issue was finally decided by 
the arrival in Madrid of the painter 
Chicharro, Director of the Spanish 
School in Rome, who was spending his 
vacation in the Tyrolean mountains, 
and of the sculptor Clara, who resides 
in Paris. Their vote gave the victory 


Architecture, and a great 


} to Anasagasti, and let a breath of mod 


ern air into the 
the Academy. 


mouldy atmosphere of 


Bis, as 


BERLIN 

The “National” Gallery in Berlin cele 
brates the centenary of Arnold Bock 
lin’s birth by an exhibition which unites 
in chronological sequence nearly 250 
paintings and drawings. This is indeed 
a commemorative arrangement which 
gives an almost complete survey of the 
oeuvre of the Swiss artist and one which 
is worthy of his gifts. The opening was 
made a gala affair. The ministers of the 
Interior and of Art and Science were 
present and Professor Wolfflin, the fa- 
mous art historian, delivered a speech 
The controversies as to the merit of Ar 
nold Bécklin’s art, date some twenty or 
thirty years back and coincide with the 
introduction and growing appreciation in 
Germany of Impressionism. The /'art 
pour l'art slogan of these anti-romanti- 
cists of course implied a death sentence 
for the phantastic and imaginative story 
teller, Bocklin, who built up in his paint- 
ings the world of his dreams. At that 


| imaginative 


| pigments, are wedded in 


ithe first decade he 
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the Venetian Renaissance 
cially, Bécklin attained an exceptional 
ardour and vehemence in his color- 
scheme. Nnbroken and pure, his canvases 
sparkle with brilliance and exert a curi- 
ous fascination by their concentrated in 
tensity. 


artists, espe 


combined with the 

resonance of the 
36cklin’s chiet 
lived and 
world of 


pathos, 
sonority and lasting 
works. A solitary giant, he 
worked true to the visionary 
his imagination. 


The exhibition at  Flechtheim’s of 
watercolors, pastels and drawings by 
Pablo Picasso comprises more than 150 
items It is impossible to catalogue 
Picasso's art, to fit it in a fixed inter- 
pretative scheme. However there is a 
certain continuity in his oeuvre which 
links his beginnings with his latest works. 
The pure and simple contour of his early 
“periode bleu” already involves his aspi 
ration towards the classical line of Ingres, 
who some time ago was on the crest of 
the Parisian 


vogue, However these 
works, dating from the beginning of this 
century, have a decidedly deeper, more 
resonant ring, than most of his latest 


achievements. In those one feels a mel 
ody, which might be described as 
tenuto” and which is borne by a feeling 
of innermost revery. About the turn of 
abandoned this man 
ner of painting to become the inventor 
and protagonist of Cubism. Picasso’s 
name will forever be connected with this 
phase of development in modern Euro 
pean art, though the possibility of com 
parison in this exhibition allows us to 
state that these are not the works upon 
which, for generations to come, his chiet 
claim to fame will rest. That the suc 
cess of his new method has been any 
thing but satisfactory to him is evidenced 
by the fact that about the beginning of 
the second decade ot the present cen 
tury he developed a tendency which has 
been looked upon as a reassumption of 
the Neo-Classicism of the middle of the 
XIXth century. Like Ingres, indeed, 
Picasso is an eminent draftsman, he in 
fuses the contour and not the plane with 
the vibrating and pulsating life of his 
inward motion. The sureness and pre 
cision of the lines, the 


SOS- 


clearness and 











The richness and power of his | 
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et . ; . : 5. . 23 Faubourg & ie 
was taken in hand with the greatest | time every “coin de la nature” was pro-|ease of the figural composition, are in R G Michel Galler 23 Faubourg St. Honoré, Paris 
tivit It has been c leted in the - ‘ ¢ . ° ° fp 
activity t has been completed in the | claimed as adequate subject matter for} many cases absolutely convincing. In 
Not _ tower, and the scaffolding re- |the painter and necessarily Bocklin’s tri- | others one feels a certain rigidity takes 17 QUAI ST. MICHEL, PARIS V 
ed moved amid great popular rejoicings. | tons and nereids, his allegories and myths, | the place of grace and movement, one Original Engravings & Etchings by 
first * 2 * |clashed against the new forces that had| feels that the artist's inclination for the 


GALERIE VAN LEER 


‘ Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
sometimes superhuman forms of the 


Greeks impeded his own conceptional 


he notable painter, Oliver Aznar, | just begun to prove their power and au- 
has just died in Madrid. Born in Zuera, | thority. However, the very fact that 


Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od. Redon, 


the province of Zaragoza, he began 
studies at the local School of Fine 
\rts After snending a few years 
abroad he settled in Madrid, where he 


| his works 
| by the impetuosity of the new movement, 


have not been washed away 
proves their inherent value and weight. 
There is no denying the fact that not all 


imagination. Picasso's case is one among 
quite a number of artists throughout the 
centuries, whose personality and artistic 
imagination, whose conceptional disposi 


Painting since Cezanne 


Renoir, Whistler, Zorn, etc. 
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i t 1 print have latel enla ret 
galles y and are 1 \ Wilpz a select 

ber of paintings in their well ar 

t ed room Che firm is following in 
( field activity the same prin 

p qualit \ ive established 

t r] € reputa another 
art ] lection includes a 

ery characteristic work by Monticelli, a 
wuquet of color and tints, sparkling 
vith brilliance, a painting by ucas, 
til rece tl i Xi tal gued 

Goya It is painted a very im 

}« Ma ( Ving i b ld hand 
rast \ pastel by Degas is 

| " ] e-Lautrec s 

pres 1 by a t terpretatior i 

| t t i ? ‘ 

t pre } touc! Ar 
Hower-pic Lenbach is very ap 

pra the exqu te balance I tones 

( Diaz tdoor cene 1s pet 

ectly irming \dmirers of Thor 
Idsen will appreciate a portrait of hin 

ry | \. Senff There are many more 
t 1 diverse Is and periods 

‘ make th ralicr Wort! Or the 

le amateur 
. * * 
' p, . 

painting 1 idequately arranged 

! { bee increased throug! the 
pening Lennenstrasse, near the art 
lealers’ center, of the Gallery Ehrhardt, 

rmerly at The Hague \ very impor 
tant piece in this collection 1s doubtless 
Lamentation f Christ” by Jan van 
Scorel I} very representative paint 
npg 3 1 excellent state of preserva 
tion and has been inspected by Dr. vor 
Sode ind Dr } riedlander, whi have 

given their names to this attributioz 

Christ's corpse leaning on the tomb giv 
4 Stror diagonal accent to the canvas 
The figures grouped around this focus 
ire splendidly drawn and do not lack 
grandeur and expressiveness In spite 
the tact that sever hgures ar if 

re 17 i ¢ Mpat tive] nar? \\ pact 

| irtist | succeeded in giving each 
them bodily significance and inten 

t lhe influence of Scorel’s sojourt 
Italy is evident \ painting by Fer 

d Bol depictines the story of the 
lisguised shepherd intruding himself. ir 
girl’s dress int mpany of richly 
attired ladies is a ver ittractive piece 
The richness Ot tints, the Yrace¢ ind Cast 
* ae groupi is remarkable Chis 
iV must be looked upon as_ being 
mong the chiet worl the artist. An 

thie et thre gall 1 i pp t1 
by Tintorett representing a group of | 
three m« the one in the middle being | 
byyvr usl the pupil t the elderly schol 
iT both side The harmony of col-| 
worth the great Venetian 

irtist leep, rather luminous black i 
the habit of the young man is flanked 
by purple and red of the other vestments 
ind this triad of colors is fused into a 


perfect untsor A Veronese ‘“Adoratior 


f the Magi” 


is also a remarkable work 
and considerable attention is attracted by 
a painting by Poussin depicting a Greek 
myth 
* * * 
' 
The newly appointed director general 


councillor 
on 
Was attended 
and Science, Dr. 


of the Berlin museums, privy 

W aetz Id, entered upon his fur 
October Ist Che 

by the minister for 
Becker, by Dr Bode, Dr. Fried 
lander and many representatives of high 
museum offices. It is the new director’s 
intention to popularize the 

the Berlin public collections 


ctions 
ceremony 
Art 


von 


treasures rt 


among the 


public at large through promenade-lec 


tures, lectures accompanied by lantert 
slides and broadcasted discourses Phe 
brect accumulated 1 the mus 


represent a large portion of the ni 


wealth and it appears legitimate that a 


classes become acquainted with 


rf pes ple 


these riches and avail themselves ot 


f 


ypportunity for enjoyment. It is planned 


to open the museums in the evenings 
this making the installment of lighting 
constructions indispensable Che depart 
ment of antiques of the new museum 
buildings is going to be equippped wit! 
such a device. Everybody interested it 
the artistic prosperity the city will 
be glad to hear that the completion 





the new museum buildings 1s now witht 
reach The director declared that the 


establishment will be 


This 


greater part of the 


finished i means a great 


Studio Founded 1840 





} 


jeal for Berlin's attraction as an inter 


ational art center. It is especially due 
to the efforts of Dr. Waetzold that the 
unfortunate “museum quarrel” which for 


INDIANAPOLIS 


for November at the ] 
Institute, Indianapolis, 
Arms Botke 


xhibitions 
Herron Art 
lude paintings by Jessie 


orne lius By 





many years past handicapped the enter and ( itke, painted and prir 
prise, has now sunk into deserved ob fabrics from the collection of El; 
liwie The gulf betwee the enemy | Merrell, and 150 pieces of soap sculpt 
sil —. ee * , On October 22 an exhibition of textil 
parties having been bridged, the way 18} designs by Leon Bakst was hung it 
cleared for increased activity and success | educational room to remain on view 
‘n the future November 3 The educational roon 
.-: arranged with material easily available 
to students of design and to those int 
Dr Bode has written a pretace | ested in history and geography. Potte: 
to the talogue of the collection of Dr.| glass, baskets and weapons of an 
Sin , ee ld at Muller in| and prehistoric civilizations are gro 
ee ee ee he refers in detail | i cases and there are other cases of 
and puppets from many lands, and sw 
to 1 le 1 gener amateursMp | ing wall frames of mounted textiles 
(german collect Dr. Simon's | thirty-five mounts of the Bakst desi 
the “Kaiser Friedrich” mu-| are appropriately placed in_ these 
im are notewort! ind comprise his sundingss Bakst completed these 
signs shortly before his death l 
leet t Ttah irt, presented to the} were made for an American silk manu 
! ! 1904 collections of | facturer and their inspiration is large] 
(GGerma t Middle Ages and the | American, but their effect is typi 
. = oe Bakst 
“i nis — ore In December the special exhibitions 
O°" publi lect 1920. It IS} be works of the Old Lyme painters 
t f rare generosity that) Dr.! prints by Blanding Sloan 
Sit t retract his promise in spite} Programs open to the public are pr 
ct that uffered heavy losses | sented at the institute each Sunday aft 
thi ind the inflation This} noon from October until June. Galle 
| balm up the wounds of |talks on the current exhibitions by arti 
(germ tant loss irt treas-|and critics alternate with musicales 
i to America well known musicians from Indianap 
* ind other cities 
* * * 
( ep the print room in Stet 
Dr. Henr has been lucky in dis-| leon Bakst’s last work, a group 
in an old volume a. painting | bright patterns that he fashioned 
* probably a self-portrait by | Teproduction in_ silk, are now display: 
D when he was a child. The simi-|in the John Herron Art _ Intstitute 
feat expressi and features with| The color is wond rful. It is stimulat 
thre imous drawing in the “Albertina™ |! 2&8 and satisfving at the same mome 
in Vienna led to this assumption and fur-| The conventionalized forms are ret 
her vestigations proved its correct-|miscent of Persian, Byzantine at 
sed lhe painting shows the artist's] American art but they show the tou 
me expressi still in their infancy | of the bold Semitic imagination of tl 
ind its value is primarily a historical one. | artist There is an occasional desig 
that follows closely the inspiration 
lsome decorated bit of American | 
Phe department of antiques in’ Berlin} dian pottery or weaving, even to a 
is acquired a collection ot antique por-| careful adherence to the familiar black 
trait 1 4 belor Vine to the Egypto 
Ron period 
kt ok * 
The “Kaiser Friedrich” museum in Bet 
] is acquired a landscape by Rubens 
vhich is among the most important by 
mastet It once belonged to. the 
Hection of Cardinal Richelieu and at 
. later peri dis known to have been the 
pre pert f an English nobleman A 
1 scene with cattle and peasant wo 
mi 1 represented oO this landscape, 
vii distinguished by the extraor 
linary beauty and harmony of colors and 
the verve and vigor of the execution It 
must be dated at about 1625-30.—F. T 


SAN DIEGO 


\mong the special exhibitions are 
lisplavs of the work of children from 
he Bryn Mawr School, of Baltimore 
Marvland.” and from the Portland Art 
\ssociation, of Portland, Oregon 

Among the 40 and more paintings 


lent by Mrs. H. A. E Pasa 


verett, ot 


lena, ire splendid examples a sr 
Thomas Lawrence, of unusual deli 
cacy and refinement of coloring; a sub 
tly modelled, remarkably characterized 
head, by Sargent; a beautiful study, 
“The Clearing,” by Chauncey Ryder, 
with delicately colored clouds and a 


fine sense of distance beyond the slen 
der trees; two still life studies by Emil 


Carlsen; ‘The Little Cavalier,” by 
George de Forest Brush; very fine ex 
amples of W. M Chase and W. M 
Hunt—the first the head of an old man, 


the second a particularly mellow pro 


file of “Miss Russell,” and a very beau 
tiful atmospheric study by Bruce 
Crane Particularly beautiful coloring 
is found in each of the two examples 
by J. Francis Murphy, and in the “Ve 
netian Door” and “In California” by 
H. Dudley Murphy. The other artists 
represented in this group of 42, which 


will later be increased by a consider 
able numl American paintings 
by several examples of sculpture, are 
Bellows, Bergdort, Birren, Caliga, 
Car : Church, Clark, Gaul, 
Groll, Hanson, Hassam, Houston, Ka 
minski, Lie, Metcalf, Ochtman, Payne, 
Potthast, Ranger, Symons, Twacht 


man, Vonnoh, Vezin, Walters, Wier, 


and 


mber ot 


lsen _aser, 





Wiggins, Wyant 
Other exhibitions of the 
immediate future are those of Japanese 


} 


present and 


prints, of Blumann_ photographs of 
bronzes by Arthur Putnam, of about 
25 canvasses by Chase.—R. M 


In New York since 1907 


RESTORATION OF PAINTINGS 
M. J. ROUGERON 


1101 PARK AVENUE 


NEW YORK 


and red and ochre coloring but. thers 
are many more where oriental intricac 
enriches the simpler American patter: 
not only in line and mass but in col 
as well 

- . . 

On October 30 the J. Ottis Adams 
Memorial Exhibition closed. It 
interesting collection and has attract: 
of the 


Was 


visitors Several 
sold It 


lege to show a representative group 


many paint 


ings were has been a privi 


fine canvases from the brush of so able 


an artist and so esteemed a son ot 


Indiana 
7. * * 


will 


The present 


Krench etchings 


The 


for 


remain 
view another month 


showing is a discriminating selection 
from among the choicest of Europea 


prints 


_S wwe 
~_—eors 


DUDENSING 














MODERN 
_ AMERICANS 


Offering a group of artists 
whose talent has firmly es- 
tablished America among 
the leaders of the world in 
modern art. These artists 
versatility will more than 
meet your approval. 
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- | oe oe 7 7 ‘ “Cong to Work.” letchers, and the Desert of Sinai by the 
, r\ , he ¢ nd “Pat Yunbar, the nationally known print | proof from Millet Voing | t 
CINCINNATI ‘i Man h “ inane : = 7 Danbar, the nat the Roullier Gal-|one of his most valuable plates, and | same artist, ete hed from a sketch made 
, , is being shown at |—” eae 86s Je ! le con his especially beautiful impression. |in Egypt with Allenby during the war 
\merican painting i emg In the Italian Renaissance interior|leries of Chicago, will spend the com-/this an . : : Ferd 1 Gaillard, the last of the 
Cincinnati Art Museum In ‘the lis assembled a notable group of cre-|ing week at their galleries with a col An original lithograph of a dista IE SOF’ Ag sreaae nee = “a lied n 1888 
west galleries the Museum staff | de sk wedi oe a "ag seal Ivre-end | lection of rare prints with a tree in the foreground by Corot | great Frencl ete ers, who died 1 555, 
.rranged a most illuminating series it bles nd in. i collection of pe sat t One of the prizes of his collection is | is another valuable print which will be jis repre _ nted Bic a mastertul por 
‘intings, beginning with some ot | furniture Sicilian ch ‘ir luse in ' tbl a rare copy of W Rieter s famous dry | eagerly sought by collectors wir, et anny ‘ ‘hol Jerghen 
brightest lights of early American sail i onaiadl ; “wae wnt , Pee See ill | point popularly called Mr. Mann, but Among the moderns, — the collection Charles eg Nic iolas | me _ 
nting and ending with the work Of] of the XVIth and XVIIth centuries,|in reality a portrait of Henry Newn agg i ges — “ . aay, ‘Bev, ae vg’ 2 ot Doha oct Bh ve in 
present day from the collection of Carbone of | ham Davis, done in 1860 the olland series Dy james Mchey, | Mistry ee sata ; , 
Ram paintings belong to the Mu * Aaa . sai aaneeayes Another fine imprint is an early |one of the most popular of the modern | the collection 
-r.. } . : < ot » » 
collection, which it has not the A Dante chair of the XVIIth cen 
llery room to show in its entirety as tury and a monastery well-chair with 
t rmanent display Many or these panelle d sicle s have been purchase d ee es 
tings have not been on public view |trom the exhibition and presented to |] 
some time and it 1s most refreshing the permanent collection of the \rt 
see them again : Gallery by Mr. and Mrs James Sibley |] 
the main gallery is the Twacht-]\otccn. ” ' ' 
waterfall, a beautiful arabesque ot 
lescent color. “The Hawk's Nest,” » addre A t Munich 
| onne se 12, Munich, Germany. Cable address: Antiquitaeten Mt 
Daniel Garber, purchased a num ST. LOUIS Rrlonnerstrass ° , | 
f years ago by the Museum out of Paintings by Mark Dodd, included 
of its spring exhibitions, is a fine}in the exhibition at the Healy Gallery, 
iple of Mr. Garber’s decorative |}are now on view ERNE | 
le The first impression of Mr. Dodd's 
Road to the Village,” by Edward] work is that it is “clean.” The other 
Redfield, was bought many years ]outstanding feature is its convincing ||] Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 
before M r. Redfield had soared ti presentation of form The incidental | Victoriastrasse 4a, Berlin, Germany 
heights in landscape painting figures show keen understading of |] 
he Landing Stage, Bologne,” by character, the quaint or decadent a | — 
er W. Schofield, is tull, round and ]of lazy mountaineer, and the decoratiy 
nant in color pattern of even the smallest of these ——————————————EeEe“earaerre H 
Qf particular interest to the painter] pictures is laid in with a sure hand F ° t 
Imund C. Tarbell’s “Crimson and x ok x 3 4 : Earl Chinese Ar 
Here is a painting that is One of the most important small ex C) N “ Y | N (5 ; SCHULTHEIS : y ; F 
larating, technique that is facile | hibitions ever brought to St. Louis is 2 12 Cc. IMPORTANT EXAMPLES OF 
| exquisite tone modulations. “Fri-|the collection of seven masterpieces | § GALLE IES $ Old Chinese Porcelain 
ty,” by James R. Hopkins, is one of Jat the Noonan-Kocian Gallery, sent out Q ( () A Established 1888 : Early Chinese Scu‘ptures and 
artist's finest canvases. It pictures] from the John Levy Galleries in New . 3 142 FULTON ST., NEW YORK § Pottery, Kare Persian Faience 
ung woman in white, seated in} York recently The first thing to | : : IN THE GALLERIES OF 
nt of a window. The Museum can] greet the eye is the 1868 “Fisherman,” CHINESE ; Onigin il § arish-W ats & C Inc 
justly proud of its American paint-|by Corot, a picture as fine as_ the ANTIQUES 3 ; i te 5 A HO Parish Watson & Co., ne. 
as each picture has been carefully | world-famous “Fisherman,” which was . > 4] VT] VC 7 “a 44 East 57th Street New York 
sen because it sets forth those quali-]}sold last year for $80,500 Phe one ae a a 3 ae icin . ° | 
in each man's work that are re-|now in St. Louts belongs to the “sil en teipetssniage vai seein Si 3 bey ind Foreign artist : 
; + : ; and Stone Sculpture and H 6=6Chby American and Foreign artists 
endent, and in many instances the] ver-green” period, which was Corot’s Jade Carvings 4] 8 ee . Ftcl : 
lities which that painter has con greatest period It has several times : 5: 3 Mezzotints ttchings : 
ited to painting. _— ig ny the Pinakothe k Mu AT THEIR NEW Seen ee nn anna rAAARARARARARS Paintings Restored 
seum in Munich : ; 7c 
. GALLERIES 
Ot - others, all of which are ‘ By Expert with 30 years’ experience. 
traits, the most interesting trom < s Prices Moderate. References. Museums, 
af ROCHESTER os aad Gk case ee ee ; 1e MAURICE H. GOLDBLATT oo lly == aaa 
; torical point of views is the Andrea ast t a] tree 
Oriental and European miniatures of em ee eTC ry c A E O. ROUST 
XITItl XVIlIth ces nid” Solario portrait of Louis XII, painted Third Floor rt Expert ;. 
oh tO th centuries, Tur- in 1507. Technically the picture is mar a> a —_ Paintings Authenticated 50 EAST 34th ST., N. Y. | 
inure, textiles and glass of the Italian | jous, in striking contrast to the early NEW YORK CIT‘ and Appraised Telephone, Ashland 6749 | 
= ng a acne landscapes by Gustave | work of Rembrandt and the portrait by Paris London Shanghai AUDITORIUM HOTEL 
Cimiott, sculpture and paintings | by Rafaelo del Garbo, on the same wall Chica oO Illinois | 
Blanca bine a oT The latter was painted in 1500, while | 20 
rr ee ae “cuts by Alice - the study of Saskia, in an Oriental | 
aughlin of | ittsburgh are the fea headdress. bears the date 1635 Che Www ww ww | 
es which have brought a wide va-| fray ; les 9 eas | Di k G. K I ki 
tee ad. ies “"~Ifirst impression of the Rembrandt is 
riety of interest and significance to the Me sy We are eg Pinsent to . - - Ce ' } l ran € e lan 
October exhibition of the Memorial a - ‘¢ ; ‘ { nme 
: b 4! ithe later work of that master of genu- | enne y 0. ss iatiiiianliiiaeiaiiaiicias 
+ “ > , ) . > > T 4 ; r ‘ . . y 4 
Art oe ' ol —- . ste 13 N re Y. ine impressionism that this detailed | ENGRAVINGS - ETCHINGS { | 
sculpture by Faul Manship, the most | technique is a trifle disconcerting. We ildi ; ) W 
recent products of his Paris studio, | jaye = Baier Sip a ie rs oy t] P | Artistic ~ Framing = ening Etchings by { | OYTKS O 
vhich were brought to America last | p, I Ril, eaves Ws at é Paintings - Relined - Restore 
i . : ‘nian . ‘mbrandt vat 1J Was st aInting > - 
winter, are on view in. the Sculpture | Rembrandt van Rijn was still painting || 119 BAST 67ch ST., NEW YORK Old and Modern Masters } | rt 
Hall Bia 34 give new evidences of his |. ah ae ; ia ) 
bl : ods of his era > ra ) — 
rte notabl sie eons as ae 4 rer 
: on dec a be virile By contrast with these three works | f= = - t Old English } Bankers Trust Building 
_ and a suprh compositional sense | which fall within the period 1500-1635 i 2 ing Prints | 
pried h makes each line and space rela-| is g portrait of the Pre nch Revolution |] SCHWARTZ GALLERIES iti? Sporti 5 P 598 MADISON AVENUE 
rT t we ' thing Rag 9 poten- period by Francois Drouais, the sitter | par | t Marine Subjects | Northwest corner of 57th St., New York 
tial rhythm lana, ctaeon, |being Madame MM; le Savoie oO osite American Mission, Cairo 
ae Europa and the Bull” “Atalanta,” in}. is aimee sai pili 517 Madison PAINTINGS t 693 Fifth Ave.. New York } PP? Place Vendome, Paris 
. nze, are among the finest. In mar- | © @™'snau Avenue ETCHINGS aw se aie {| 
lot there is a beautifully W rought foun NEW YORK ENGRAVINGS Ee ae ee ae 4 
eal tam figure of Anadyomene. In_ the =, —___ - _ —_—_—_—_— 
group of portrait heads are the fol = DETROIT | 
lowing subjects: “Dr. Keppel,” “Am- The Hanna-Thompson Co., David 
bassador Herrick,” “John Barrymore,” | Whitney B ing, announce y i | M ETRO PO LITAN 
] li ait er ley Building, announce that Hugh OPPORTUNITY GALLERY rienta ugs | 
| ; Linen : 65 EAST 56th STREET GALLERIES 
j 222 ss saww saan ssaasecassaasaassaanssssssasascnssecssssssscsccssccssssssssseessseeess. Modern Paintings, Drawings as 
N 1é| d gs; g 
’ ° |: and Sculpture 
‘ : OPENING Exhibition till Nov. 12th W k f A PAINTINGS 
’ ' 
j ' H selected by Walter Pach or S O rt 
| | | by AMERICAN and 
i 8 
>» M GRIE oa Old Tapestries of Merit FOREIGN MASTERS 
' uy i 
| ] ‘ : 4 
‘ @ \ E CQO, ‘ : H. MICHAELYAN, Inc. New Address 
H is] i : 2 . 
TWO THIRTY-FOUR t e) bene 47th Street, New York 578 Madison Av , New York 
EAST ‘ | : Ni Est. since 1901 Tel. Bryant 3456 Opposite American Art Galleries 
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' IH H : : . 
NEW YORK a 
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' | fe . . 
; oo || | “Use worthy light reflectors | 
i 
' 5 | 
| The 1 ‘ " 
e largest importers Hae 
3 Soule | it y : Alanac Hotel 
of genuine Antique hand Wt Bae 4 ae 
‘ oe vik , i Broadwa ds -Fi 
‘| i y and Seventy-First Street 
3 carved painting frames. | E New York City 
Hq ia) | 
bf O [= ~ : The perf. en hen visiting A 
: I | © perfect selection when yv 
ver 2,000 always in iH r the Metropolis ; 
k 1 . iH London Kyoto v 
stock, many as low priced || Osaka Boston 
. H Pe pee 600 Rooms each with bath, 
as reproductions. H & & shower and servidor 
H 
' || 4 
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“a : oo ® e > Balcony, Coolest Place in Town! 
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9 East 56th Street - New York 


EXHIBITION CALENDAR 


Ainslie Galleries, 677 Fifth Ave Exhibition 
painting | t WW t 
Pritte wate } Marion Hart 1 
trait t B n Higgins from N 
ery | } ‘ ’ nter e i 
] 
Anderson Galleries, 489 Park Ave Exhibits 
vhtl nnu ett te To 5 J 
Comfort Tiffany foundation and. st 
N 
Arden Gallery, 460 Park Ave Ex) 
embe 
The Art Center, 65 East 56th Street -Per: 
name mebeabstinns Mest 
3abcock Galleries, 5 East 57th Street Ix! 
thor t paintit hy Phot keakit & 
(; W alle P t N mber 19 
Belmont Galleries, 137 East 57th Street I's 
I nent exhibitios f ld master 
Bonaventure Galleries, 536 Madison Ave Au 
pl portrait indd view ft hist il 
| Paul Bottenweiser, 489 Park Avenue Paint 
nb hy ld masters 
Bourgeois Galleries, 693 Fifth Ave I 
paintings by Emile Brancha 
vember 
Butler Galleries, 116 E. S7th St Exhibition 
-_— tel | ei : y Margery A 
R rotints | 
Daniel G allery, 600 Madison Ave E.xhibitior 
! lert An el il ] iit ters 
De Hauke Galleries, 3 East 5Ist St l 
thor f tempor French t | 








Dudensing Galleries, 5 E. 57th St I 


I ‘ | nt N 1 
F. Valentine Dudensing, 43 E. 57th St 
Exhibition forty tem] Ar , 
N 
Durand-Rue! Galleries, 12 East 57th Street 
nort ‘ hy Ounists XN ' ; 
Ehrich Galleries, 36 E. 57th St } 
ld masters 
Ferargil Galleries, 37 E. 57th St.—Exhibitior 
work in red chalk by Rafael Sanchis ¥ 
November 14 
Gainsborough Galleries, 222 Central Park 
South Old maste 
Grand Central Galleries, 6th floor, Grand Cen- 


tr ral Termin al Memorial exhibitions of paint 
by Oliver Dennett Grover and paintin 
} t hy (C} es M R nad 
lib: " re na 
Paget-l 1 8 1 N 1 t 19 
Guttman Galleries, 33 W. 58th St.—French 
ind English miniatures, XVIIIth and de 
centuries, drawings by Murillo, | bing squez, 
Raphael, Greuze, Boucher and ot s 
Harlow, Mic Donal d he co. 712 Fifth Ave.— 
Exhibiti md w face. ee 
Donald S} iW MeL il ehlis 1 until N vember 7 


P. Jackson Higgs, 11 E. 54th St.—Paintings 
i the English school 

Edouard Jonas Galleries, 9 East 56th St.— 
yictures, works art and tapestries 


Exhibitior 
John Taylor 


Ave 
AW NES DY 
Arms until end of mi 


Thomas Kerr, 510 Madison Ave 


Kennedy Galleries. 


etchings ind 


693 Fifth 
4 nth 


Antiques 


Keppel Galleries, 16 E. 57th ~~ Exhibition of 
old wood cuts until ven 

Kleinberger Galleries, 12 E. 54th St.-——Spe- 
cial exhibition of French primitives in new 
gallery 

Kleykamp -Galleries, 3-5 E. 54th St.—Chinese 
works art 

| Knoedler Galleries, 14 E. 57th St.—Exhibition 
t € hundred masterpteces otf graph art 

Nov t I 3 





December 


HEINEMANN GALLERIES 


~ENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES 


Inc. 


SCHWE!IZERHOFQUAIS, LUCERNE 





Opt portunity nage 4-40 65 East 56th St M rd - 


hy Walter Pach 
Our Gallery, 113 W. 13th St Exhil m mn of 
paintings lrawings lithographs uw vater 
Mex by Pop Hart until Novem 
The Potter's Shop, 755 Madison Ave Exhi- 
arr f Pe nd glazed sculpture by 
Carl Walters until November 
Ralston Galleries, 730 Fifth Ave Old masters 
Rehn Galleries, 693 Fifth Avenue -Paintings 
hy Tohn Carr 


Reinhardt Galleries, 730 Fifth Ave Exhibit 
f paintings by Puicass Matisse, Derain, 
Utrillo, Vlaminck, Friesz, Pascin, Modighan! 
Soutine and Laurencin until Ne 


vember ) 
Schwartz Galleries, 517 Madison Ave.—Exhi- 
hition of etchings by McBey, Bone and Cam- 


eron unt November 14 
Scott & Fowles, 680 Fifth Ave.—18th Century 
Engl 


glish paintings; modern drawings 


secu songnnane & Co., Inc., 3 East S5ist St 
Pair s, tapestries and furniture 

Messrs. pane Seligman, Rey & Co., Inc., 
11 E. 52nd St.—Works art 

Marie — Gallery, 9 E. 57th St.—Exhi = 
tior f intings glass sculpture by 
Ladislas Me S iy water colors a Bar- 
nard Tis tt rom November te 

Arthur Tooth & Sons, Madison Hotel, is East 
58th St Exhibition of fine English portraits, 
modern British and French art 

Van Diemen Galleries, 21 E. 57th St.—Paint- 
ings by old masters 

Vernay Galleries, 19 E. 54th St.—-Collection 
f colore salt glaze ware and Worcester of 
Dr. Wall period 

Weyhe Gallery, 794 Lexington Ave. —Exhibi- 
tion of paintings and drawings by Jean Negu- 
lesco to November 12 

Wildenstein Galleries. 647 Fifth Ave. Sculp- 
ture by Allen Clark until November 12 and 
paintings by seven Philadelphia artists until 


November 
Max Williams, 805 Madison Ave. 


paintings and old prints 


Ship models, 


Yamanaka Galleries, 680 Fifth Ave.—-Works 
art from Japan and China 
Howard Young Galleries, 634 —— Ave.— 
Exhibition paintings by Emn Ciardi 
1 Novemb 5 


Durand-Ruel 


INC. 
NEW YORK 
Y 12 East 57th Street 
ow 
PARIS (8° ) 
37 Avenue de Friedland 


Kraushaar Galleries, 680 Fifth Ave Exhil 
f paintir oH. 4 Schnaker re 
st ‘ ’ 1 et ms 'y 
Rert Boutet e M yove 
John Levy Galleries, 599 Fifth Ave Exhibi- 
tor paintings by L. Bonamici until N 
| Lewis and Simmons, Heckscher Bldg., 730 
Fifth Ave Qld masters and art bjects 
Little Gallery, 29 West 56th St Exhibit 
nt t ! ! mes t Noven el ] 
Macbeth Gallery, 15 E. 57th St Exhibit 
marines Clitford Ashley nt N el 
Metropolitan Galleries, 578 Madison Ave.— 
\merica English and Dutch paintings 
Metropolitan Museum, 82nd St. and Fifth Ave 
] t t | nd prints thr zh N yen ¢! 
‘ Americar ‘ th 14 Decem! 
H Bich: meee, Inc., 20 W. 47th St.—Oriental 
ik ue tapestrie 
Mi Ich Galleries, 108 W. 57th St Exhibition 
paintings of China and Tibet by Alice Job 
e frawings of English and French cathedrals | 
Jame Wilkie t November 1 
Montross Galleries, 26 E. 56th St Exhibition | 
f water ¢ rs | John Edd Hutchins t 
November 1 
New Art Circle, 35 West 57th St Kxhibitior 
\ cs by Weber, Kart & Sheeler tror 
November 7 t l 
Newhouse Gallery, 724 Fifth Ave..—Exhibition 
American and foreign paintings 


KDOUARD JONAS of Paris 


ART EXPERT TO THE FRENCH GOVERNMENT—3 PLACE VENDOME, PARIS 


WORKS OF ART - TAPESTRIES 


—! 
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r€W-YORK 


H25GHST & 
78% STREET 





‘Damorte 


_j 


4 PARISH 


27 RUG DE 
BERRI (VIII®) 











JEAN CHARPENTIER : 
ANCIENT and MODERN PAINTINGS | 


TIT 














76 FAUBOURG ST HONORE, PARIS 














Paul Rosenberg & Co. 





French Masters 
of the 
XX] AND XX 
CENTURY 





647 Fifth Avenue New York 


21 Rue La Boetie 


Paris: 




















Pascal M. Gatterdam 
FINE PAINTINGS 


6 EAST 39tH ST., NEW YORK 





Scott & Fowles 


Paintings 








Drawings 


Bronzes 


680 Fifth Avenue 


(Fifth Floer) 
Between 53d and 54th Streets 

















Wildensteia & Co. 


INC. 


High Class 
Old Paintings 


TAPESTRIES 
WORKS OF ART 


Eighteenth Century 
FURNITURE 


647 Fifth Avenue New York 
57 Rue La Boetie 





Paris: 




















N. E. MONTROSS 
Works of Art 


MONTROSS GALLERY 
26 EAST 56TH ST. NEW YORK 

















Bistorische 
Waffen und Kostume 


(Historical Weapons and Costumes 


Volume I. The Dreger Weapon Colle 
tion, with an introduction on the sc 
ence of arms. Quarto. 77 illustrations 
in black and white. In cloth binding 
160 Marks. 

Volume II. The Costume Book of 
Christoph Weiditz. With 113 illustra- 

tions in monotone and 41 plates 

color. 164 pages. In cloth binding 

250 Marks. 

Free catalog may be obtained from 


WALTER by GRUYTER & CO 
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